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Introduction

Fred skipped lunch that Monday
afternoon. It wasn’t because he was
planning to leave the office early
for his much anticipated first date
with Carla, or that he was saving
his appetite for their 7:15 p.m.
dinner reservation at the hot new
French bistro in the West Village. It
wasn’t even because of the extra
serving of bacon he’d had at
breakfast.

Fred skipped lunch because his
stomach was churning, his pulse
was racing, and his thoughts had



begun to jumble. The CEO of
Fred’s company had flown into the
city for a managerial meeting to
discuss downsizing at the corporate
level, and in an afternoon peppered
with presentations, Fred was
scheduled to speak first.

Fred was prepared. He was excited
about the innovative cost-cutting
methods he had devised. His
PowerPoint slides were exquisite,
his handouts polished, and his
presentation of both was well
rehearsed. But there was a
problem: Fred had to deliver his
speech in English, and English



wasn’t Fred’s native tongue.
Although Fred’s expertise was
clear, his pronunciation was not. He
worried that if his words were not
completely understood, his
remarkable contribution would be
undervalued.

Sound familiar? If you have picked
up this book, it probably does.

Every day, millions of business
professionals like you report to
jobs dreading the possibility of not
being understood. This has nothing
to do with talent, skill, or advanced
knowledge of the subject; it is



because you must speak in the
international language of English,
and as a nonnative speaker, you
have never learned precise
pronunciation. This is
understandable: When learning
English as a second language, most
students are taught primarily
through reading and writing. What
many ESOL classes do not
emphasize, however, is that English
is a nonphonetic language—its
spelling patterns often seem to have
little resemblance to its
pronunciation. At best, this 1s
puzzling; at worst, it can cost
talented individuals their jobs.



Consider the words stop, go, and
other; all three are spelled with the
letter o, but each 1s pronounced
with a different vowel sound. Thus,
while you may be fluent in English
—even a master of vocabulary
—speaking English clearly and
naturally may be difficult. You may
also have been influenced by your
own ESOL teachers’ less-than-
perfect pronunciation skills.

Compounding this difficulty is the
fact that most languages do not have
some of the sounds used in English.
Y ou may approximate these sounds,
1s a front vowel: For both sounds,



the tip of the tongue rests against the
lower teeth and it is the arch in the
front of the tongue that determines
the phoneme. The difference in the
arch 1s minuscule—about one-
eighth of an inch between the two.
Thel7">

Many Asian ESOL speakers have
found success with the Perfecting
Your English Pronunciation
method. In September 1993, 1
received a telephone call from a
diplomat with the Japanese
consulate, asking if I might help
Prime Minister Morihiro Hosokawa
with his English pronunciation: He
wanted to be the first Japanese



prime minister ever to address the
General Assembly of the United
Nations in English. Of course, |
agreed, and had the honor both to
meet and work with the prime
minister on his pronunciation and
intonation. His English was
excellent, and his attention to the
nuances of pronunciation
exceptional. His address before the
General Assembly was, indeed,
quite impressive.

Although few of us have to perform
on such a public platform, excellent
pronunciation is a valuable asset—
indeed, a necessity—in any career.



I have had the honor to work with
many professionals like you, who,
while mastering the skills and
knowledge needed to excel in their
fields, do not have a clear
understanding of the natural sounds
and rhythms of English. For
example, a brilliant Chinese
corporate executive for American
Express had been repeatedly
overlooked for promotion because
his English pronunciation was
unclear, and he was often
misunderstood in meetings and on
conference calls. After we worked
with the Perfecting Your English
Pronunciation method, he



understood exactly which sounds
were difficult for him and how to
correct them—and was able to
conduct meetings with ease. Shortly
thereafter, he received the
promotion he deserved.

I am a strong advocate of diversity
in the workplace, and the last thing I
want to do is to make all people
“sound alike.” Many clients have
expressed the fear that, in working
on accent modification, they will
lose their sense of identity, since
their speech is a reflection of who
they are as individuals and as
representatives of their own



particular cultures. I completely
understand this concern, and I
would never advocate nor attempt a
homogenization of a global business
community. Rather, I am pursuing
the opposite result: The goal of the
Perfecting Your English
Pronunciation method 1s not to
reduce the appearance of ethnicity,
but to offer individuals the option of
speaking clearer Global English (or
“Business English,” that is, English
without the idioms of native
speakers). This showcases each
person’s unique identity and allows
expertise to shine through.



I have coached thousands of clients
from all over the world—from
geographical areas and cultures as
diverse as Asia (Japan, India,
Korea, China, Hong Kong,
Thailand, and Singapore); South
America (Venezuela, Argentina,
Brazil, Chile, and Peru); Hispanic
cultures, such as Puerto Rico, the
Dominican Republic, and Mexico;
Europe (France, Germany,
Switzerland, Portugal, Spain, Italy,
Greece, all countries in the British
Isles, Russia, and other Eastern
European countries, including
Hungary, the Czech Republic,
Poland, Romania, Albania, Estonia,



Turkey, Armenia, Serbia, and
Croatia); and many Middle Eastern
countries, including Israel and
Lebanon. From this large cross
section of students, I have identified
the 14 difficult sounds and groups
of sounds of English pronunciation
for all nonnative speakers. And are
made very close to 1s. the
Perfecting Your English
Pronunciation method of accent
modification has never failed.

Part One introduces the physical
placement of sound and the
musculature used in articulation.
Many other languages rely heavily



on the back of the tongue to
articulate sounds; by contrast, most
sounds in English are formed at the
front of the mouth, using the tip of
the tongue and the musculature of
the lips for consonant placement.
You may have trouble with English
pronunciation because of excessive
tension in the back of your tongue,
as well as lack of muscle
development in the tip of your
tongue and lips. The good news is
that this problem is easily
overcome by using the exercises
described in Chapter One. Think of
it as your mouth going to the gym
for 10 minutes every day. These



exercises are also demonstrated on
the accompanying DVD.

Also in Part One, we introduce the
system of phonetics, the
International Phonetic Alphabet,
and provide an overview of the 48
sounds, or phonemes, of the English

language.

Part Two forms the core of this
book, with one chapter devoted to
each of the 14 phonemes and groups
of phonemes that you may find
difficult to pronounce. Each sound’s
precise anatomical placement is
described in the text, then



demonstrated on the DVD. You will
need a hand mirror to check for the
correct physical placement of
sounds; a freestanding mirror is
best, since it allows free use of
your hands to practice the
exercises. The text contains tricks
to perfect sound placement, such as
putting a finger to your lips to
discourage excessive tightening of a
vowel.

CD recordings are provided to train
your ears in the differentiation of
difficult sounds, within both words
and sentences. I recommend using
an audio recording device (an



inexpensive digital recorder or an
1Phone or Blackberry application is
perfectly suitable) to record your
practice sessions; this allows you to
compare your own pronunciation
with that on the CD recordings.

An additional asset of this book is
that it can serve as a mini
pronunciation dictionary: Each
chapter contains comprehensive
word lists—in all, 8,400 of the
most commonly used and
mispronounced words in English,
grouped by sound pattern.

Part Three of Perfecting Your



English Pronunciation has the
“goodies.” It addresses the issues
of stress, intonation, and operative
vs. inoperative words, which
collectively create the rhythm of
English speech. I say “goodies,”
because this rhythm often seems to
be the most elusive aspect for those
struggling with English
pronunciation. We focus on stress
within words, as well as stress
within sentences (also called
intonation). Stress within words is
often dictated by suffix patterns,
which explains the shifting stress in
the words démonstrate,
demonstrative, and demonstration.



The precise rules for syllable stress
within words as determined by
suffix patterns are explained.
Operative and inoperative words
are analyzed— those that carry the
information in a sentence, as
opposed to thosexiv" aid="40IQ



that merely provide grammatical
structure. Understanding this
concept allows you to determine
which words are stressed within
phrases, clauses, and sentences.

In Part Four, instructions are
provided on how to mark and score
all your presentations for clearer
pronunciation. Sample business
presentations are marked for
intonation and flagged for difficult
sounds. Included are three case
studies featuring clients of the

Perfecting Your English
Pronunciation method; these client



improved their pronunciation using
this technique, and the case studies
include “before” and “after”
recordings of their presentations on
thes dramatically






TWO
The International Phonetic
Alphabet

As we saw in the Introduction, the
words stop, go, and other are all
spelled with the letter o, but they
have three different vowel sounds.
Over the centuries, English has
adopted so many words from other
languages that its spelling patterns
are confusing at best, and at worst
they seem arbitrary.

In the late 19th century, a group of
British and French linguists
invented the International Phonetic



Alphabet (IPA), a system that
uniquely identifies all of the sounds,
or phonemes, used in human
languages. Each sound is
represented by a single symbol, and
conversely, each symbol represents
a single sound. The linguists
advocated that English spelling be
reformed, using a phonetic alphabet
to represent the exact pronunciation
of words. Unfortunately for us, they
lost the battle. Fortunately, they
devised a phonetic system by which
we can precisely identify
pronunciation.

The English language uses 48



sounds: 24 consonants and 24
vowels (including 12 pure vowels,
10 diphthongs, and two
triphthongs). A consonant is a
sound in which the voice, or breath
stream, is interrupted or impeded
during production. Consonants can
be either voiced or voiceless; if the
vocal folds vibrate during
production, the consonant is voiced,
and if they do not vibrate, the
consonant is voiceless. All
consonants are formed by using two
of seven articulators (the lips, the
tip of the tongue, the middle of the
tongue, the back of the tongue, the
alveolar ridge, the hard palate, and



the soft palate) either touching or in
proximity to each other.

A vowel, by contrast, is an
uninterrupted voiced sound. For all
vowel sounds (with the exception
of the vowels, diphthongs, and
triphthongs of ), the tongue rests on
the floor of the mouth, with its tip
resting against the lower teeth, and
the arch in the tongue determines the
phoneme produced.

By now, you have watched the
DVD Articulation Exercises and
mastered the daily warm-up. Let’s
move now to the specific articulator



placement for consonant and vowel
sounds.

Introduction to the
consonant sounds

Consonants can be divided into six
major categories: stop plosives,
nasals, the lateral, fricatives,
glides, and affricates. Each of these
is named for the way in which the
breath stream, or voice, is impeded
or interrupted while producing the
sound.

Let’s review the physiology of the
articulators (see the DVD



Articulation Exercises and the
illustration on Following are lists
of common English words lem;
border-bottom: solid 0.02em; }
.L">page 20). Just behind the upper
teeth, where the gums begin, you’ll
feel a small bony bump. This is
called the alveolar ridge.
Proceeding toward the back, there
is the bony roof of the mouth, also
known as the hard palate. Behind
this 1s a soft fleshy area called the
soft palate. We explored this in the
initial retraining articulation
exercises; it 1s the area of the mouth
engaged when yawning and can be
most fully sensed when forming a k,




g, or ng sound. The tongue can be
divided into three distinct areas: the
back, the middle, and the tip. Other
consonant articulators include the
lips and, less frequently, the upper
teeth.

As mentioned above, consonants
can be either voiceless or voiced.
Place your hand on your larynx, or
voice box, and say the following
sounds: p, then b. Say only the
consonant sound—do not add a
vowel, as in puh. Notice that your
vocal folds are not engaged—there
1s no vibration—for the p sound,
but they are engaged for the b.



These partner sounds are called
cognate pairs: Both consonants are
produced with the same articulators
in the same position, but one of the
consonants is voiceless and the
other voiced.

Don’t worry: While all this
information seems very technical,
most consonant sounds are
intuitively pronounced correctly by
English for Speakers of Other
Languages (ESOL) students. Those
that may be mispronounced are

covered in detail in Part Two (The
difficult sounds of English).



The consonants

Most consonants may occur in
initial, medial, and final positions
in words. Initial position is at the
beginning of a word, medial
position is in the middle of a word,
and final position is at the end of a
word. All of these positions are
demonstrated in the word examples
below; exceptions are noted for
certain consonants.

We are now entering the world of
phonetics. From now on, we will
use the IPA symbol for each sound,
rather than the alphabet spelling.



IPA symbols are set in sans serif
type (for example, b, d, gor b, d,
2), while spelled words are set in
serif type (for example, base,
dance, go or base, dance, go).

Stop plosives

The breath stream is “stopped,”
then “exploded” to produce a stop
plosive. English has six stop
plosives.



Nasals

The sound is released through the
nose to produce a nasal. English



has only three sounds that are nasal.
All three are voiced.

VOICED

NASAL EXAMPLE WORDS

m men, remember, phoneme
n news, renew, plan

n (ng) kingdom, thank

Note that 1 is never used in initial
position.

Lateral

The lateral is produced laterally,
over the sides of the tongue. The tip
of the tongue remains in contact



with the alveolar ridge, and the
sound is always voiced. English has
only one lateral.

VOICED
LATERAL EXAMPLE WORDS

I last, billing, final

Fricatives is a front vowel: For
both sounds, the tip of the tongue
rests against the lower teeth and
it is the arch in the front of the
tongue that determines the
phoneme. The difference in the
arch is minusculone-eighth of an
inch between the two. The8om
A fricative is named for the



friction created by forcing the
breath stream or voice between
two articulators. English has nine
fricatives.
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Note that his never used in final
position.

Glides

The articulators move from one
position to another to produce a
glide. Glides are voiced and are
always followed by a vowel sound.
English has three glides.



VOICED
GLIDE EXAMPLE WORDS

W wish, rewind
j (yorliquidu)  yesterday, beyond, music
r(consonantr)  right, bereft

Note that none of these three
consonant sounds, w, j, and r, is
ever used in final position.

Affricates

An affricate is a combination of a
stop plosive and a fricative,
blended seamlessly into a single
phoneme. English has two
affricates.
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VOICED VOICELESS

CONSONANT ~ CONSONANT  PLACEMENT AND DESCRIPTION

Stop plosives
b p
d t
g k
Nasals

m

n

N

Bilabial (using both lips). The lips come
together, then pop apart.

Alveolar (using the gum ridge behind the
upper teeth). The tip of the tongue pops
off the alveolar ridge.

Velar (using the soft palate). The back of the
tongue touches the soft palate, then they

pop apat.

Bilabial. The lips come together, the soft palate
is lowered, and the sound is released
through the nose.

Alveolar. The tip of the tongue touches
the alveolar ridge, the soft palate is lowered,
and the sound is released through the
nose.

Velar. The back of the tongue touches the soft
palate, which is lowered, and the sound is
released through the nose.



Lateral

Fricatives
v

Alveolar. The tip of the tongue contacts the
alveolar ridge.

Labiodental (using the lower lip and the upper
teeth). The lower lip contacts the bottom
of the upper teeth.

Dental (using the tip of the tongue and the
the upper teeth). The tip of the tongue
contacts the bottom of the upper teeth.

Alveolar, The tip of the tongue is in proximity
to the alveolar ridge.

Alveolar, The front of the tongue is in
proximity to the alveolar ridge, and the lips
are slightly rounded.

Glottal (using the space between the vocal
folds). The sound s released through relaxed
vocal folds.



Clides

W

Affricates
8

Bilabal. The ips come together and are
tounded.

Lingual-palata (using the middleof the
tongue and the hard palate. The tp of
the tongue s behind the lower teeth, and
the middle of the tongue s arched toward
the hard palate.

Alvealar. The tongue i rased toward the
alveolar idge.

Alveolar. The tip of the tongue contacts
the alveolar ridge, then is pulled
back.



Introduction to the vowel
sounds

Vowels are uninterrupted, or
unimpeded, voiced sounds. Except
for the vowels, diphthongs, and
triphthongs of r, all vowels are
made with the tip of the tongue
resting against the lower teeth. It
is the arch in the front, middle, or
back of the tongue that
determines the phoneme. 7his is
important, since most ESOL
students have tension in the back
of the tongue that causes the
tongue muscle to retract (pull
back) during vowel articulation.



Vowels can be divided into three
categories: pure vowels,
diphthongs, and triphthongs. In
the production of a pure vowel,
the arch in the tongue is fixed
throughout the duration of the
sound. A diphthong is a blend of
two pure vowels sounded
together as one. A triphthong is
three vowels sounds blended
together as one.

The pure vowel sounds can be
categorized as front, middle, and
back, named for the arch in the
tongue. For a front vowel, the
front of the tongue is arched; for



a middle vowel, the middle of the
tongue is arched; and for a back
vowel, the back of the tongue is
arched (with the exception of the
vowel , for which the back of the
tongue is flat).

The differences between some of
these sounds may seem minimal
at first, but we will use a tactile
approach, so that you can feel
each vowel’s placement while you
simultaneously train your ear.
Don’t worry if some vowels seem
difficult to make at this point.
This chapter is intended to be an
introduction to the physical pwels



according to the arch in the
tongue; Part Two explores each
of the problematic vowel
phonemes in detail, and all the
vowel positions are demonstrated
on the accompanying DVD. to
highlight the desired imaging of
the speaker.

Noun and verb variants b

We are now going to start
transcribing entire words using
the IPA. Notice how logical the
pronunciation seems when viewed
through the prism of phonetics.
Note: When a word contains two



or more syllables, one syllable will
be stressed more than the others.
This syllable is said to carry
primary stress and is preceded by
the symbol '.

The vowels

English has 12 pure vowels, as
shown in the pure vowel overview
chart on page 18.

Once you have learned the pure
vowels, combining two or three
vowels to form a diphthong or
triphthong should be easy ('izi).
English has 10 diphthongs and two



triphthongs, as shown in the
charts on page 19.



C">Pure vowel overview



IPA- SPELLING ATTERNS ERAVPLEWORDS

Frontvowels

e epiny be hed e e ke, chie hapoy
D it 5, s K, B, i

[ gt s i, i i, sinc, e
1, s, s, i

EoeE e mes, reed, ead
e, mes, e, e
o ik, man hanks oz
2, mn, B, G

Midale vowel



3 ear,er i, or, ur reheasal, person, sir, worst, purpose
mhasal, ‘pasan, stz, wast, ‘p3pas

3 er,or (unstressed spllables)  singer, mother, actor, comfort
‘e, 'mndlr, 2kt kamfat

3 schwa (owel reduction;  the, affront, introduction, dependent
see pages 193-195) 03, 3rant, mtrdakan, dr pendant

Aol other, love, cup, judge, must
0, I, kp, cgack, st

Back vowels

U €w0,06, 00,1, Ue stew, who, shoe, food, flu, blue
stu, hu, fu, fud, flu, blu

U 0,00,0U,U woman, good, book, should, push
‘woman, gud, buk, fud, puf

3 a(l) au, aw, cad, ough all, August, law, broad, thought
21, gast, b, brad, ot

0 2,0 (see Chapter Sixteen)  father, doctor, stop, body
fda, 'dokta:,stap, badi



Diphthong overview



i

il

SALNGPATTER
316

0,0y

0,04 O

0l O

|

EAREHOR

(e, gn day gt wegh they
O, e, g, e v, e

e mgh, gt | sigh fy
taim, mal et a s, il

Dol o, oy boy, amy

bl o, b i

0, e, e, g, o,
00, o, o, 300, o, oy

ahout, out,bow, now, dowtown
3 a0t ad, Qi



Diphthongs of r

ey

5

car, cer, ere

air, are

oor, our, ure

oor, or, ore, our

clear, fear, steer, cheer, mere
Kirs, f13, sti3, 1%, mis.

hair, fair, stairs, dare, aware

hes, fes, ste3z, de3, o'wes:

poor, tour, yours, cure, sure

pus, tus, jusz, Kjud, Jus:

door, floor, or, more, four, pour
o3, 1123, 5%, mo%, 155, poé
dark, star, far, car, park, stark
dask, stas, fas, ka3, pask, stask

Triphthong overview



PART TWO

THE DIFFICULT
SOUNDS OF
ENGLISH

THREE
The consonant ¢/ (0/0)

Fred was being considered for a
new position in his marketing firm:
a job that would require frequent
oral presentations in English.
Fred’s boss began to call on himin
meetings, and Fred knew that his
performance was under scrutiny.



Public speaking in English ignited
Fred’s fears. His mouth would
become dry, and he felt his breath
grow short and shallow. Fred
decided to confide in a colleague.
After an especially difficult
meeting, he pulled Margaret aside,
and told her, in confidence, “I have

trouble breeding.” Margaret was
confused ...

The th sound defined

The th sound can be either
voiceless (as in the word thin) or
voiced (as in then). The placement
1s the same, but in the voiceless



sound, the vocal folds do not
vibrate, and in the voiced sound,
they do. These sounds are
represented by the phonetic

symbols 0 (voiceless ¢4, as in thin)
and 0 (voiced th, as in then).
Nonnative speakers of English often
mispronounce ¢4 in the following
ways: Voiceless ¢4 (0) is usually
replaced by the consonant t (as in
tin), and voiced th (3) 1s usually
replaced by d (as in den). This is an
understandable mistake, since t and
d are found 1n nearly all languages,
and the ¢4 sounds occur almost
exclusively in English.



The sounds 6/0 are made very close
to t/d, but with a definite difference
in tongue placement. For both the t
and d consonants, the tip of the
tongue touches the alveolar ridge,
then flicks off it. When producing a
t, the vocal folds do not vibrate;
when forming a d, they do. (You
may want to refer to the tip of the
tongue exercises in Chapter One.
Be sure that you are forming t and d
off the alveolar ridge, not against
the back of your teeth.) 6/9, on the
other hand, are formed with the tip
of your tongue touching the bottom
of your upper teeth.



Step 1: Feeling the
placement of 0/0

Turn now to DVD Track 1, where
a step-by-step demonstration of the
difference between t/d and 0/0 is
presented. After you have watched
the DVD, read the following
description of the sound placement
and do the exercises below.

DvD

Q

1



Take out your mirror. Begin by
saying the t sound, since you
already pronounce this sound
correctly. Say the word tin to
highlight the desired imaging of
the speaker.

Put your fingers against your
larynx and say d. Notice that your
vocal folds are vibrating, and that
the tip of your tongue touches the
alveolar ridge, then flicks quickly
off it. Now, place the tip of your
tongue against the bottom of your
upper teeth and allow your vocal
folds to vibrate. This is voiced th,
0, as in then. Alternate between



these two placements: d ... 0 ... d
. 0.

Return now to DVD Track 1.

Practice the difference in
placement between the consonants

t/d and 6/0.

Step 2: Hearing the
placement of 0/0

Using your mirror, look closely
inside your mouth. Move your
tongue back and forth between the
placements of these two pairs of
words: tin, thin, tin, thin and den,
then, den, then. (Of course, the tip



of your tongue will touch the
alveolar ridge for the final
consonant n.)

Watch in the mirror as you
pronounce the pairs of words in
the following list. consonant sound
changes as well, so that you can
train your ear to hear the
distinction, as well as feel the
physiological difference in
placement.



t/d B/0
team theme
tank thank
tick thick
tie thigh
torn thorn
trash thrash
tread thread
iree three
trust thrust
tug thug
dare there
day they
dough though
doze those
dense thence




Turn now to CD Track 1, which
features the sound adjustments
between t/d and 0/0. Repeat the
pairs of words, while comparing

your pronunciation with that on
the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.



Step 3: Applying the
placement of 0/0

Following are lists of common
English words that contain the th
sounds. You can practice these
sounds by reading these lists
aloud. After you have mastered the
sounds, advance to the sentences
in the next section.






MEDAL 0 voicn )

another
blather
bother
brethen
brother
Clothing
either

heathen
heather
hither
lather
leather
logarithm
mother
neither
northem
other
tather
thythm
scathing

lather

;

dither
smother
southern
swarthy
together
Weather
Whether
Wither
Within
Without
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MEDIAL © (VOICELESS th)

aesthetic
amethyst
anathema
anesthesia
anthem
anthology
anthrax
anthropology
anthropomorphic
antipathy
antithesis
anything
apathy
apothecary
arthritis
arithmetic
atheism
athlete
authentic
author
authority
birthday

brothel
catharsis
cathedral
catheter
catholic
decathlon
diphtheria
diphthong
empathy
enthrall
enthusiasm
ethereal
ethic
ethnic
euthanasia
gothic
hypothesize
isthmus
kinesthetic
lecithin
lethal
lethargic

lithography
marathon
mathematics
menthol
misanthrope
Neanderthal
ophthalmology
orthodox
orthography
orthopedic
osteopathy
parenthesis
pathetic
pithy
plethora
ruthless
something
stethoscope
sympathy
synthesis
synthetic
urethra




FINAL © (vorceess th)

bath fourteenth* seventh*
beneath fourth* sheath
berth froth sixth*
birth girth sloth
booth growth south
both hearth stealth
breadth hath strength
breath health teeth
broth length tenth*
cloth mirth truth
death monolith twelfth*
dearth moth twentieth*
depth mouth (noun) uncouth
earth myth width
eighth* ninth* worth
fifteenth* north wreath
fifth* oath youth
it pith

forth Sabbath




Sentences: 0/0

I 4
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Turn to CD Track 2 . Listen to the
recording of the following
sentences, then read the sentences
aloud. Concentrate on correctly
pronouncing the 6/0 sounds, which
are marked phonetically.

o 6 0 0 66 0 0
My brother thinks that there is a path through the thicket,



(I (I I b 8
Kathleen's father was from the north; her mother was from the south,

B 04 b i 0
Be thankful that there are no thunderstorms in the weather forecast.



* All cardinal numbers except one,
two, and three can be changed to
ordinal numbers by adding 6 at the
end.

6 0 :
After surgery, Matthew recovered with thorough physical therapy,

o 0 0 0
A scathing theater review left Thaddeus seething,

o 6 ] ] ] <] ]
The three ruthless thieves were thwarted through stealthy means.

f 0 b
Use a thesaurus to strengthen vocabulary choices throughout your

i
{hess.



f () (I
Anarthritic knee prevented the athlete from running the marathon.

6 b f g
Relax your throat and breathe through your mouth=it's soothing,

g 0 B0 B
Something about the uncouth youth was enthralling,

b 6 f 6
Theoretically, sympathy and empathy produce cathartic results.

b6 0 i 0
At three-thirty on Thursday, Timothy will graduate with a degree

i
in anthropology.

6 9 6 8
Heather chose a gothic theme for her twentieth birthday party.



0 0 0 b i 04
Heather's mother and father were not thoroughly thrilled with their

costumes,

6 8 0 0 B 8
Is the author of the logarithm an authority in mathematics?

b b (I
Theodora received thunderous applause for her thrilling theater

performance,

i 0 i 6 0
The clothing line featured leather and thin synthetic fabric,

B B 6 H 0
Elizabeth and Jonathan thrived with enthustastic thought.

b d b b (I
Thousands gathered in  threatening throng outside the cathedral,



6 6 0
Can an argument be both ethical and pathetic?

Sentences: 0/0 vs. t/d

Turn to CD Track 3. Listen to the
recording of the following
sentences, then read the sentences
aloud. Concentrate on
distinguishing between the 6/0 and
t/d sounds, which are marked
phonetically.

CD

Q

3



b d 8 t tdt 0 d d o
The word farther pertains to distance; further describes depth.



FOUR
The consonant r

The r sound defined

The consonant », represented by the
phonetic symbol r, is almost always
mispronounced by nonnative
speakers of English. Depending on
your native language, you may
pronounce r at the back of the
throat, or you may trill it off the
alveolar ridge. If your native
language 1s Asian, you may
pronounce r with tension in the back
of your tongue, or the front of your
tongue may be touching the roof of



the mouth, much like an 1.

Step 1: Feeling the
placement of r

¥ T

cD

Q

2

’ [

Turn now to DVD Tracks 2A and
2B is a front vowel: For both
sounds, the tip of the tongue rests
against the lower teeth and it is
the arch in the front of the tongue
that determines the phoneme. The



difference in the arch is
minuscule—about one-eighth of
an inch between the two. Thes C"
of the tongue that determines the
phoneme. omal, where a step-by-
step demonstration of the placement
ofr is presented. After you have
watched the DVD, read the
following description of the sound
placement and do the exercises
below.

Take out your mirror. Let’s examine
the position of the tongue in forming
the consonant r. Looking in the
mirror, place the tip of your tongue
against your lower teeth, with your



tongue lying flat on the floor of your
mouth. Now, arch the middle of
your tongue toward the roof of your
mouth and point the front of your
tongue toward the alveolar ridge.
Say r. You’ll feel the sides of your
tongue touching the inside of your
upper teeth.

Again looking in the mirror, watch
the movement of your tongue. The
tip of your tongue begins against
your lower teeth. Now, arch the
middle of your tongue toward the
hard palate, then lift the front of
your tongue toward the alveolar
ridge. This is the position for r.



Make sure the tip of your tongue
isn’t touching anywhere inside your
mouth.

The most difficult problem you will
have with this new, unfamiliar
placement is a tendency toward
tongue retraction. Because the tip of
your tongue isn’t touching anywhere
inside your mouth, the back of your
tongue may tense and retract (pull
backward) in order to feel
“anchored.” As demonstrated on the
DVD, place your thumb under your
jaw at the base of your tongue. Hold

your thumb there firmly as you arch
t>



Return now to DVD Tracks 2A and
2B. Practice the correct placement
of the consonant r.

Step 2: Hearing the
placement of r

Using the mirror, look closely
inside your mouth. Move your
tongue back and forth between the
placements of these two pairs of
words: light, right, light, right. (Of
course, the tip of your tongue will
touch the alveolar ridge for the final
consonant t.) Notice that the tip of
your tongue touches the alveolar
ridge for 1, but donywhere in your



mouth for the consonant r.

Watch in the mirror as you
pronounce the pairs of words in the
list below. Listen to the consonant
sound changes as well, so that you
can train your ear to hear the
distinction between 1 and r, as well
as feel the physiological difference
in placement.



r

lead
lie
link
load
led
lash
low
loud
lime
blink
class
Clear
clam
live (adjective)
lip

read (both present-tense verbs)
Iye
rink
road
red
rash
oW
rowdy
rhyme
brink
Crass
rear
ram
drive
drip




I
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Turn now to CD Track 4, which
features the sound adjustments
between | and r. Repeat the pairs of
words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the



placement of r

Following are lists of common
English words that contain the »
consonant. You can practice this
sound by reading these lists aloud.
After you have mastered the sound,
advance to the sentences in the next
section.



Image
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practce
plaje
preceding
Drecious
precision
e
plepare
preert

puokt
plofound
plogLam
ploges
ploject
prommen

prom

promof
pro
Dlopaganda
propet
propety
proportion
DIOpose



pIovson
e
nidr
niation
ndo
niltoed

pleste
ey
prevent
prevertion
DIevols

rfu
teatd
Il
regiment
regon
It
relihilfaton
reltonship

™

fde
rgt

fgd
fing



fain telief ri¢

Tt femain sk
tandom temark fver
ninge femember i
il femofe fock
napid femove ol
nate tender fomantic
nite fent i0of
nither Iepa 1001
1w tepeat 0ot
teach teport 0
Teact Tepresent fough
tead teputation foung
teady tequite foute

tedlisi fesearch fouting



I
IE01
TECEE
tecelt
Tecogmze

tecommendtion

tecord
Tecteation
Ied
reduce
tefe
reine
teform
refgerator

Ieerve
fesidence
feit
I0UICE
fepect
fespond

It
testaurant
fesfic
fesne
fetin
feire
fetum

0]
(i
fush
Russa
sreen



refuge reveal street

refund Tevenue stress
stretch tradition tremble
strict traffic tremendous
strike tragedy trend
string frail trial
strip {rain fribute
stroke frait trim
strong fransfer trip
struck transform friumph
structure transition troop
threat fransportation trouble
through trap truck
throughout travel trust
thrown treasury truth
frace freat try
track freatment writtenf
tractor treaty wiong?
trade free wiote}

*As the initial sound or in a consonant combination at the beginning of a word.



MEDIAL CONSONANTT

ihroad appropree futhorty
ihirct ippiove gt
e approximae bureau
10108 ity (arrge
iddres i (e
idmintraion~~~ are iy
it fround (aegory
America aouse (enfury
ingy aange Character
nniversry anest (omparison
dppanafus e (omplomise
ipparent ety (oncentrat
ipprecite istonomy (onferece



okt

(ongregee
(O
(s
(onsidetion
(O
(onstructon

Conempony

(ot
oty
(ot
(ot

itace
fug

e
eI
e

(onfot

I
nteynton
e
Inerenee
o
et
nfoduc
ventory
Jinary
uy
eary



confroversy
corporation
corect
Correspond
country
ourage
qurious
curtent
(egree
Qemocratic

Qemonstrate

epression
escribe
descrption
Qesperete
destroy

expression
extra
extraordinary
extreme
fabri
factory
favorite
foregn
forest
generation
SRIRIOUS
hatted
hero
history
horizon
hundred

majority
marine
marriage
maturity
memory
merit
minority
miror
misconsirue
mystery
narative
arIow
Necessary
MUEIOUs
obstruction
0pera



Qestruction
dictionary
different
direct
direction
director
discovery
discriminate
distraction
distribution
distrct
doctrine
Secretary
security
seqtegite
separate

hungry
huty
hydrogen
Impress
Improve
Increase
incredible
industry
inheri
mjury
instruction
nstrument
summary
superior
Supreme
surprise

Operete
operation
orchestra
parade
patents
Paris
period
poetry
teference
sacrifice
saisactory
sectet
theary
thorough
fomorzow
Tariation



e )
i oy vidoy
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CONOMNTAND IV THESAME WORD

ggiun etoria
ready taborat
appaenly detic
gDl empicl
ooty ool
Al federal
bae Florida
I lhan [requenly
T kN
Byooklyn gloy
(e il

milfay
millran
minenl
motl
nafunl
]
onl

'g'nal
il

Dlanetary
prctcal



telminry



Qelivery
tational
tel
realize
teally
recall
tecently
teflect
reflection
regardless
tegional
tegular
telated
Telation
relative
telease
televant

metropolitan
teliable
relieved
religion
removal
teplace
teply
republican
tesidential
tesolution
respectively
tesponsibility
result

teveal
revolution
tiffl

ritual

napidly
tole

toyl

tule
salary
slavery
stongly
stuggle
temporatily
theoretical
traditional
travel
trial
trouble
voluntary




Sentences: r

¥
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Turn to CD Track 5. Listen to the
recording of the following
sentences, then read the sentences
aloud. Concentrate on correctly
pronouncing the r sound, which is
marked phonetically.

O S I . i i
The program director created revenue without raising prices.



r r [ [
Will the crowd pay tribute to the courageous hero?

[ f f [ [ r
Crime level contributes dramatically to a country’s tourist industry,

r r rr r r
Branches of the frozen tree broke off and struck the trailer.

r r P r
I really hate driving through rush-hour traffic!

rr r r r r
The children rarely rested during spring break.

r rr [ f r
Precision in preparation precedes growth and improvement.



r [ [ [ ) rr
Rita and Rick have a travel tradition: a road trip through the

f
countryside,

M f rr f rf
The entrepreneur reserved a private foom at a reputable restaurant.

r r r r f
Rice isn't rich in complete protein, but provides nutrients.

[ f [ f [ f f
Tristan's professor remarked, “Resist propaganda, but promote reform.”

[ r rr I f r
Research recommends recreation to rejuvenate and reduce stress.

[ [ [ [ f
A strategic response can transform trouble into triumph,

The I sound defineds. TEEN



The vowelt546" height="35"
src="kindle:embed:003F?
mime=image/gif" alt="Image"/>

[ r r r [ r
The preventative treatment required a rather tricky procedure.

f r f rf
Provisions for breakfast included bread and dried fruit.

f f M f f
| presume the precious mineral tocks could be crafted into refined

r
jenelry.

f [T f r
Can the agreement bring relief to the strained relationships?

I I [ r [ [
Robert misconstrued his doctrine as correct, superior—and not rigid!



[ ! r r ) [
Rough terrain surmounded the trail that stretched along the marine.

Sentences: 7 vs. [

cD
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FIVE
The consonant /

The / sound defined

The consonant /, represented by the
phonetic symbol 1, frequently
presents a challenge to nonnative
speakers of English. Depending on
your native language, you may
pronounce 1 too “darkly,” with the
entire front of your tongue pressed
up against the roof of your mouth;
this 1s called velar 1. Or your lips
may try to pronounce 1 by rounding,
when your tongue doesn’t lift. Both
placements are incorrect.



Step 1: Feeling the
placement of /

Turn now to DVD Track 3, where
a step-by-step demonstration of the
placement of I is presented. After
you have watched the DVD, read
the following description of the
sound placement and do the
exercises below.

cD

@

3



Take out your mirror. Let’s examine
the position of the tongue in forming
the consonant 1. Looking in the
mirror, place the tip of your tongue
against your lower teeth, with your
tongue lying flat on the floor of your
mouth. To form the 1 correctly, lift
your tongue, and place only the tip
against the alveolar ridge, just
behind your upper teeth. Make sure
that your tongue is not touching the
back of your upper teeth and that
you are using only the tip of your
tongue against the alveolar ridge.
Now, say I.

Do not round your lips when saying



1. Your lips should not move at all

during the production of this sound.
You can check yourself by placing
your index finger against your lips,
as demonstrated on the DVD.

Again looking in the mirror, watch
the movement of your tongue. The
tip begins against your lower teeth.
Relax your lips, put only the tip of
your tongue against the alveolar
ridge, and say 1.

Return now to DVD Track 3.
Practice the correct placement of
the consonant 1.



Step 2: Hearing the
placement of /

Using the mirror, look closely
inside your mouth. Begin by making
a velar 1, whose phonetic symbol is
4. Place the entire front of your
tongue against the roof of your
mouth. Exaggerate by using force as
you push your tongue against the
hard palate. As you feel the body of
your tongue tense, listen for the
dark, thick sound that results as you

say 4.

Now, relax your tongue on the floor
of your mouth, and using very little



effort, lift the tip to the alveolar
ridge, and say la-I6RG"> Notice
how relaxed this position f HN
mirror, look closely atlem,
border-bottom: solid 0.02em; }
.eels—and how much lighter this [
sounds. Go back and forth between
these two positions: your tongue
tensed against the hard palate (1),
then your tongue lightly touching
the alveolar ridge: 4 ... [ ... 4 ... L.

Watch in the mirror as you
pronounce the pairs of words in
the following list. Listen to the
differences between [ and 4, so
that you can train your ear to hear



the distinction, as well as feel the
physiological difference in
placement.

Note: Inters, the correct sound
placement for a consonant was
contrasted with another frequently
substituted phoneme of English.
There are no words in English,
however, that use a velar 4.
Therefore, the words in the list
below are the same in both
columns. The purpose of the
exercise is to pronounce each
word incorrectly with a velar 4,
then correctly with an alveolar .
The difference between the two is



recorded on the accompanying
CD.



t |

lead lead (present-tense verb)
lie lie

link link

load load

led led

lash lash

low low

loud loud

lime lime

blink blink

class class

clear clear

clam clam

live live (adjective)

lip lip




DvD
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Turn now to CD Track 7, which
features the sound adjustments
between 4 and I. Repeat the pairs
of words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the



placement of |

Following are lists of common
English words that contain the [
sound. You can practice this sound
by reading these lists aloud. After
you have mastered the sound,
advance to the sentences in the
next section.
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flexible lezp lock

flight learn logical
floor Jeast London
flow leather lonely
flower Jeave long
flu led look
fhiid Jef loop
flux leg loose
fly Jegal lose
flad legend loss
glance legislation logt
glass length loud
[abel Jess love
fack Jesson low
[adder Jet lopalty

lady letter luck



hid Jevel lumber

ke lierty lunch
fand lie lungs
lane leutenant luxury
inguage li placae
nguid lf plac
lage light placid
lst lik plain
lte limit plan
Litin lin plane
ltter linear planet
laugh liquid plant
law lit plste
lavyer listen plsti

ly liv plte
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MEDIAL|

ahilty
absolute
accomplish
alert
alienation
alik

[3=~3

below
billion
biology
bullet
calculate
Calendar
California
capabilty
ceiling
ceflr
Challenge
Cholesterol
civilian
civilization

Qeclaration
(eclare
decline
(elay
elcate
delight
elver
(evelopment
(ilemma
diplomatic
discipline
(isplacement
display
dolla



il
Dilance
Dallt

(olague
(olketion
(e
(olony
(ol
(oumn
(ompln
(omplement
(omple
(omplcat
(onchce
(oncuson

aly
tsly
et
dction
clment
dven
diminate
e
dswher
dlusion
iy
employee



bele
Deleve
belong
equivlent
esablish
evaluation
excellent
exclusive
explin
explct
exploraion
faclty
faculty

onflict
(ulure
daly
millgram
millon
morely
neverthelss
nucea
Ohlgaton
ol
Ourseles
outlok
e

Englih
enliven
envelope
er
milr

multaneous

§l
fl
il
f0(
S0l
SOE1
0l
S
0l
§

pec1a1



failure

formula
galley
gentleman
golden
guilty
helpless
holiday
haly
ideology
illness

illustration

implicate
inclined

parallel
particular
pathology
peculiar
personality
philosophy
pilot
police
policy
poliics
politician
popular
population
possibility
probability
psychology
public
publicity

spectacular
supplement
Supply
surplus
symbolic
talent
technology
telegraph
telephone
television
theology
ugly
Ultimate
utility
valley
value
velocity
violence



=
- = — = = = =
. — pm— —_— —_ —_, i —
= = " = " = =2 o =
= [ f— = = == [y
—_.—
f=—]
—_— — = p—
p= sy [ — [ — = =2
—r— AIW/ = —_—, —_— == > e ]
_— _— E — [0 —— a— pm—
W p— — o = > = e e
= = = == — —
=0 —
— [ — = b —e—
= B =S = =
- = > = > = —_— [ ——
~__> "' — S —_— — ' —_—
— — — = = —_— " — —

- P —] - - - - - —_




ANAL[*

able
acceptable
accessible
actual
additional
all
amicable
angel
angle
animal
annual
appeal
article
assemble
automobile
ball
Dattle
beautiful

bell _

channel
chapel
chemical
child

civil
clinical
coal

cold
colonel
comfortable
commercial
continental
continual
control
conventional
cool
council
couple
cycle

example
external
fail

false
feel
fell
felt
female
festival
field
file
fll
film
fimal

financial
fiscal
foil

fool

formal



belt
Bible
bl
binomial
bold
bottle
bowl
build
all
capable
aptal
capitol
areful
casual
attle
cell

deal
detai
(evil
difficult
disposal
double
doubtful
(ull
economical
emotional
entitled
equal
essential
eternal
eventual
evll

full
functional
fundamental
funeral
gentle

gl

ol

olf

guil

qulf

hall

handle
health

heel

held

hell



help middle potentil

herself mile powerful
hill milk practical
hold mill pull
hole missle pupl
hospital mobile recal
hotel model Tesolye
hurdle motel rifle

ideal muliple saddle
impossible municipal sal
impulse muscle sale
individual mutual salt
install myself sample
internal national scale
international navel schedule
interval noble school



involve normal self

itself notable sell
jll novel settl
fournal occasional several
kill official shall
lttl oil shell
local old signal
mail pale single
male pane] skill
marble partil small
martial particl smell
marvel penc smile
materil peaple social
meal personal soil
medical physical sold

melt pile solve
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SIX
The consonant ng (1)

Fred was practicing his English
pronunciation more often and was
beginning to enjoy the sound of his
voice. He worked on his /
placement by vocalizing on /a-/a-
la-la. when he saw his colleague
Margaret on the elevator, Fred told
her of his practice. “Margaret,” he
confessed, “I’m sinning all the
time!”

The 1 sound defined

The consonant ng, represented by



the phonetic symbol 1, is almost
always mispronounced by
nonnative speakers of English. This
is because the spelling pattern is
deceptive: Most individuals
pronounce the n, followed by a
separate g. So it was with Fred,
who meant to say singing instead of
sinning. But this ng spelling pattern
in English represents a single
phoneme, and its sound is formed in
a very different place than that of
the consonant n. Additionally, this
sound 1s used in the spelling pattern
nk. When used in an ng spelling
pattern, only n is sounded. There
are some exceptions to this rule,



notably when the ng spelling is in
the root of the word (as in angle)
and when it occurs in the
comparative and superlative forms
of an adjective (as in stronger and
strongest). In these instances, the g
is sounded in addition to the n
phoneme. These exceptions are
marked in the following word lists.
In an nk spelling pattern, the k is
always sounded as a separate
phoneme: nk.

Step 1: Feeling the
placement of

¥



cD

Q
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Turn now to DVD Track 4, where
a step-by-step demonstration of the
placement of i} is presented. After
you have watched the DVD, read
the following description of the
sound placement and do the
exercises below.

Take out your mirror. Let’s examine
the position of the tongue in forming
the consonant 1. Looking in the
mirror, place the tip of your tongue
against your lower teeth, with your



tongue lying flat on the floor of your
mouth. First, we will make ann
sound, as a contrast to . Lift the tip
of your tongue, place it against the
alveolar ridge, and sayn ... win.

Now, let’s try n. Place the tip of
your tongue against your lower
teeth, then raise the back of your
tongue until it touches the soft
palate, as you do for the consonants
kand g. Sayk ... g Now, lower
your tongue to the floor of your
mouth again, with the tip of your
tongue against your lower teeth.
Touch the back of your tongue to the
soft palate again">The I sound



definedorMA stress within
words1em; border-bottom: solid
0.02em; } ., and holding it there,
allow the sound to be released
through your nose. Say .

Avoid the tendency to pull your
entire tongue backward. You can
check yourself by holding the front
and middle of your tongue down
using the tip of your little finger, as
demonstrated on the DVD. Raise
only the back of your tongue, and

saym ... wing.

Return now to DVD Track 4.
Practice the correct placement of



the consonant 7.

Step 2: Hearing the
placement of

Using your mirror, look closely
inside your mouth. Place the tip of
your tongue against the alveolar
ridge, and say n. You will hear
this sound as both nasal and very
forward in the mouth. Now,
anchor your tongue against your
lower teeth, raise only the back
of your tongue until it touches the
soft palate, and say 1. You will
hear a nasal sound here too, but it
is realized at the back of the



throat. Go back and forth
between the two placements: n ...

N...n...1M.

Watch in the mirror as you
pronounce the pairs of words in
the following lists. Listen to the
differences in the consonant
sounds, so that you can train your
ear to hear the distinction, as well
as feel the physiological
difference in placement.



n J

ban bang
din ding
fan fan_g
sin sing
ran rang
pan  pang
kin king
stun  stung
thin thing

sun sung




ban bank
clan clank
fun funk
in ink
ran rank
sin sink
sun sunk
tan tank
thin think
win wink

cD




Turn now to CD Track 9, which
features the sound adjustments
between n and 1. Repeat the

pairs of words, while comparing

your pronunciation with that on
the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the
placement of n

Following are lists of common



English words that contain the n
sound. You can practice this
sound by reading these lists aloud.
After you have mastered the
sounds, advance to the sentences
in the next section.

Note that the n sound does not
occur at the beginning of a word
in English.



NEDIAL]

anchor
angr
angle
an_guish*
a@e
ANty
banging
bengl!
ba@rupt
banquet
bingo*
blanlet
bronchia

bu%alow*

finger
ﬁﬁction
fungus*
gt
haﬁging
hun_ger*
iiction
language
langui
languit®
linger
lngo*
lnguist
longer

shingle!
sing_er
'n_gle*
ingular
pangle



(anker
Cantankerous
(onque
(raky
(rnkle
dangle
disi_ugction
disinguih
oy
dungare”

clongate

embankment
extinguih”

oty
punctl
punctuation
puncture
!
ectangl*

r
sanctimonious
saction




LY’

g ()
tlong
among
anything
bng
bank
belong
blank
blink
boomerang
bing
brink
Bronx
bunk

flank
fling
fing
Mk
frank
funk
g
hang
haféhgue
honk
hung
huk
ink
fnning

punk
rang
mﬁk

ring

rﬁiﬁ
fung
actosanct
ing

ank
hrank
hrink
ing
ink

§
§
§
§
shri
§
§
skunk



chink instinct slang

clang king sling
dlank kink Sink
(ling larynx Slung
dink length oy
(lothing lightning spank
ding ik shiny
dunk living sprang
Gebunk long_ sprir@
Qefunct hing sring
ing m@ngue spugf
diphthong mink sting
ditinet monk fink
drink nothing stocking
qunk oblong srength

during pang sing



dveling
aving
e
enfinc

fang

pharymy
plk
plunk
piclong

*As the final sound orin 2 consonant combination atthe end of a word,



Sentences: 1

I
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Turn to CD Track
10presentationsQMA59t. Listen
to the recording of the following
sentences, then read the
sentences aloud. Concentrate on
correctly pronouncing the 1
sound, which is marked
phonetically.



N9 1K
A tangle of weeds grew along the embankment,

J J
Where is the tip of your tongue for all diphthongs?

nk

) ok ok
The young company was on the brink of bankruptcy.

) Nk
I'm lookiﬁ forward to dinl@ at the baguct.

nk ok LI
Frank functioned well when relying on instinct.

N9 J 9
Linger by the fire—the kindlings flame isn't extinguished.



U 0k 0
We should bn@ hot drm_ks and blan_kets on the outlg.

, NN k1 ,
What is that annoying clanging and clanking sound?

9 k
She was angry when her car tire was punctured.

0k 1 )
Flunking a crucial test can produce anxiety,

, K ng ,ka -
Br@ the a@hor at a closer a@le before si n_k% i
ng ; ‘ n
We mi%led with the singers all evening,

nk ) nks
My uncle owns a housing unit in the Bronx.



K LU L
Slinky and clinging clothing can be flattering,

J J
In the spring, turn your clocks forward for daylight savings time.
- n

The stars twinkled along the embankment in the evening,

N N I
There's somethi g soothi% about livi g alog the coast,



SEVEN
The consonants b, v, and w

The b, v, and w sounds
defined

The consonants b, v, and w,
represented by the phonetic
symbols b, v, and w, are frequently
mispronounced by nonnative
speakers of English. Depending on
the spelling patterns of your native
language, you may mispronounce v
as either b or w. Another common
mistake 1s to mispronounce w as v.



While this may seem confusing at
first, English is actually fairly
consistent with spelling patterns for
the phonemes b and v, which are
represented by the English alphabet
letters b and v.

The w sound may be a little
trickier, as it not only represents a
w spelling in English, but is usually
found in the gu spelling pattern
(phonetically, kw). Sometimes, the
u spelling in the pattern gu is
pronounced as w. Additionally, as
indicated in Chapter Two (page
14), the w phoneme 1s always
followed by a vowel. Therefore,



the spelling of w 1s never a fully
lip-rounded consonant phoneme w
when it is used at the end of a
syllable; instead, the spelling is
often accounted for by the use of a
vowel or diphthong, as in the words
law, snow, and down (see Chapters
Fifteen and Sixteen).

Step 1: Feeling the
placement of b, v, and w

CD

Q
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Turn now to DVD Track 5, where
a step-by-step demonstration of the
placement of the consonants b, v,
and w is presented. After you have
watched the DVD, read the
following description of the sound
placements and do the exercises
below.

Take out your mirror. Let’s examine
the position of the lips and upper
teeth in forming the consonants b, v,
and w. Looking in the mirror, place
the tip of your tongue against your
loweB7V8">

First, let’s form a b. Put your lips



together, apply a little pressure,
pop them forward, and say b ...
bill. Now, return your lips to a
neutral position. Place your lower
lip against the bopper teeth, keep
your upper lip completely still,
and say v ... village.

Last, put your upper and lower
lips together, round them, and say
w ... way. Your upper teeth are not
used in forming w.

Return now to DVD Track 5.
Practice the placement of the
consonants b, v, and w.



Step 2: Hearing the
placement of b, v, and w

Using your mirror, look closely at
your lips and upper teeth. Place
the tip of your tongue against your
lower teeth. Say b ... v ... w,
watching your lips and upper teeth
for careful placement.

Watch in the mirror as you
pronounce the pairs of words in
the following lists. Listen to the
differences in sounds, so that you
can train your ear to hear the
distinction, as well as feel the
physiological difference in



placement.

b Vv

ban van
brain vain
banish vanish
bat vat
bent vent
broke evoke
liberty livery
fiber tever
dub dove

strobe strove
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Turn now to CD Track 12, which
features the sound adjustments
between b and v. Repeat the pairs
of words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.



Vv w

vine wine
Vin win

vest west
veil wail
vault wall
vegetable wedge
verse worst
evil equal
fervent frequent
prevent persuade
invert inward

cD
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Turn now to CD Track 13, which
features the sound adjustments
between v and w. Repeat the pairs
of words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to prext step.

Step 3: Applying the
placement of b, v, and w

Following are lists of common
English words that contain the b,



v, and w consonants. You can
practice these sounds by reading
these lists aloud. After you have
mastered the sounds, advance to
the sentences in the next section.



INITIAL b

babble bead biology
baboon beam bird
baby bean birth
bachelor bear bit
back beast bite
bacon beat bitter
bacteria beautiful bizarre
bad because black
badge become blade
baffle bed blame
bag before bland
baggage beg blank
bait begin blanket
bake below blast
balance bend blaze

to highlight the desired imaging of
the speaker.



balcony
ball
ballad
balloon
ballot
ban
band
bang
bank
banner
bar
bark
barn
barter
base

benefactor
benefit
berry
beside

bet

betray
better
between
beware
bewildered
beyond
bias

bib
bibliography
bicker

bleach
bleak
bleed
bless
blind
blink
bliss
bloat
blob
block
blood
blossom
blotch
blow
blubber



basis
basket
batch
bate
battery
battle
beach
boat
body
bogus
boil
bold
bolt
bomb
bone
book

bicycle
big
bill
billion
billow
bin
bind
brag
braid
brain
brake
brand
brass
bread
breadth
break

blue
bluff
blunder
blunt
blur
board
boast
brother
brought
brown
bruise
brunch
brush
brutal
bubble
bucket



boom
boot
booth
born
borrow
boss
botch
both
bottle
bought
bounce
bound
bow
bowl
box
boy
bracelet
bracket

breath
breathe
breed
breeze
bribe
brick
bride
bridge
brief
bright
brilliant
bring
brochure
broil
broke
brood
brook
broom

bud
budget
bug
bulb
bulge
bulk
bull
bump
bundle
burden
bus
bush
busy
but
button
buy
buzz
by




MEDIAL b

-able (suffix)
-ability (suffix)
-ibility (suffix)
-ible (suffix)
aback
abandon
abate
abrasion
abroad
abrupt
absence
absolute
abstain
abstract
absurd
abundance

abbey
abdicate
abdomen
abduct
abhor
abide
ability
attribute
audible
cabinet
cable
caliber
capable
carbon
chamber
charitable

abject
able
abnormal
aboard
abolish
abominable
about
dubious
durable
edible
elbow
eligible
embargo
embark
embarrass
embellish



abuse

abyss
acceptable
accessible
accountable
acrobat
adaptable
admirable
admissible
adorable
aerobic
affable
albeit
album
algebra
ambassador

cobra
collaborate
commendable
comparable
compatible
comprehensible
considerable
consumable
corruptible
credible
crumble
cubicle
culpable
dabble

debate
debilitate

emblem
embrace
enable
ensemble
exacerbate
excitable
fabric
fabulous
fallible
feasible
February
feeble
fiber
flexible
forbid
gamble



amber
ambient
ambiguous
ambulance
ambush
amicable
anybody
applicable
approachable
arbitrary
arbitration
arbor
inhibit
intelligible
irritable

debit
debris
December
delectable
deliberate
dependable
diabetes
disability
disposable
disputable
distribute
double
ostensible
pebble
penetrable

habit
hamburger
hobby
hospitable
humble
illegible
imaginable
impeccable
impossible
incredible
incumbent
inhabit
scramble
scribble
sensible



jumble
justifiable
label

labor
labyrinth
liable
liberal
library
limber
lobby
manageable
measurable
memorable
metabolism
miserable

perishable
phobia
placebo
plausible
pleasurable
pliable
possible
preferable
problem
public
publicity
publish
rabbit
rabble
rabid

September
shamble
sibling
slumber
somber
stable
stumble
subject
subjective
sublet
subsequent
subside
subsidiary
substance
substitute



mobile
negligible
negotiable
neighbor
nimble
noble
nobody
notable
number
obese

ramble
rebate

rebel
regrettable
reimburse
reliable
reprehensible
republic
reputable
respectable

subtract
suggestible
suitable
susceptible
syllable
syllabus
symbol
table
tabloid
taboo



obey
obfuscate
obligate
oblige
obscene
obsolete
obstruct
obtain
obtrusion
October

responsible
ribbon
robin
robot
robust
rubric
ruby
rumble
sabotage
satiable

tangible
taxable
tolerable
tremble
tribute
trouble
tumble
umbrage
umbrella
zebra




FINAL b*

absorb
cab
club
crab
crib
cub
curb
ebb
glib
globe
grab
jab

job
knob
mob
nab
prescribe
probe
rib
rob
robe
rub
scribe
scrub

slob

snob

stab

stub

sub

tab
transcribe
tribe

tub

tube




b AND V IN THE SAME WORD

abbreviate convertible variable
above invincible vegetable
absolve irrevocable venerable
abusive November verb
adverb objective verbatim
advisable oblivion verbiage
ambivalent observe verbose
available obvious viable
behavior proverb vibrant
believe reverberate vibrate
beloved subjective vocabulary
beverage subservient vulnerable
brave subvert

brevity valuable




INITIAL VT

svelte
vacant
vagrant
vague
vain
valet
valiant
valid
valley
valor
valve
vampire

vacation
vaccinate
vendor
veneer
vengeance
venom
venerate
vent
ventilate
ventricle
venture
venue

vacillate
vacuum
vine
vinaigrette
vintage
violate
violent
violet
violin
virus
virtue
visa



van
vandalize
vane
vanilla
vanish
vanity
vantage
vapid
vapor
variation
variety
various
varnish
varsity
vary

verdict
verge
verify
vernacular
verse
version
versatile
versus
vertebra
vertical
vertigo
vest
veterinarian
veto

vex

visible
vision
visit
visualize
vital
vitamin
vivacious
vivid
vodka
vogue
voice
void
volatile
volcano
vulgar



vascular
vase

vast

vat

vault
vegetarian
vehement
vehicle
veil

vein

velar
velocity
velvet

vice
vicinity
vicious
victim
victory
vie
view
vigor
vile
vilify
village
villain
vindicate

volley
voltage
vulture
volume
volunteer
vortex
vote
vouch
VoW
vowel
voyage




MEDIAL V

-ivity (suffix)
activate
advance
advantage
adventure
adversary
adverse
advertise
advise
advocacy
advocate
affidavit
aggravate
alleviate

convalesce
convene
convenient
conventional
conversation
conversion
convert
convey
convict
convolute
convulsion
cover

covet

crevice

divulge
drivel
effervescent
elevate
eleven
endeavor
envelope
environment
envision
envy
evacuate
evade
evaluate
evaporate



alveolar
anniversary
anvil
avalanche
avarice
avenge
avenue
average
aversion
avert
aviation
avid
avoid

cultivate
deliver
deprivation
devalue
devastate
develop
deviate
device
devil
devious
devise
devoid
devote

even
evening
event
ever

evict
evidence
evil
eviscerate
evoke
evolve
festival
fever
flavor



canyas
cavalier
cavern
caviar
cavity
cavort

civic
civilization
clever
conservation
controversy
interval
intervene
interview
invade

devour
disadvantage
discover
diverge
diverse
divert
divest
divide
divine
divisible
divorce
oval

oven

over
pavement

frivolous
galvanize
government
gravity
gravy
harvest
heaven
heavy
improvise
individual
innovate
revival
revoke
revulsion
rival



invent
invert
invest
invigorate
invite
invoice
invoke
ivory
ivy
juvenile
lavender
lavish
level
levity
liver
livid

persevere
pervade
perverse
pivot
poverty
prevail
prevalent
prevent
preview
previous
privacy
privilege
privy
proclivity
provide
provoke

river
saliva
salvage
savage
saver
savvy
scavenge
servant
service
seven
sever
several
severance
severe
shovel
silver



malevolent
maneuyer
maverick
medieval
navigate
navy
never
novel
novice

pulverize
ravenous
rejuvenate
renovation
reveal
revenge
revenue
reverence
review

souvenir
sovereign
supervise
television
travel
travesty
trivia
universe




FINAL V

-ative (suffix)
-ive (suffix)
achieve
active
adaptive
adjective
affirmative
alive
connive
consecutive
contemplative
contrive
crave

alternative
approve
archive
argumentative
arrive
assertive
attractive
calve

give

glove
grave
grieve
groove

captive
carve

cave

clove
comparative
competitive
concave
conceive
passive
pejorative
positive
preserve
primitive



creative
cumulative
deceive
decisive
declarative
definitive
delve
deprive
derisive
derive
deserve
disapprove
dissolve
dive

grove
have

heave

hive

T've
imperative
improve
incisive
indicative
infinitive
initiative
interrogative
intuitive
leave

productive
receive
relative
relieve
remoye
repetitive
reprieve
resolve
retrieve
revolve
sedative
selective
sensitive
shave



dove live shelve
drive love shove
effective lucrative sieve
elective motive sleeve
elusive move solve
evolve naive starve
executive native stove
figurative negative strive
five nerve survive
forgive of* tentative
fricative offensive thrive
fugitive olive you've

V AND W IN THE SAME WORD

driveway twelve we've
suave waive weave
swerve wave whatever
swivel waver whenever




INITIAL W¥*

dwarf swollen wallet
dwell swore wallow
dwindle thwart walnut
one tweak walrus
suede tweezers waltz
suite twenty wander
swab twice want
swagger twig war
swallow twilight ward
swamp twin wardrobe
swan twinge warm
swank twinkle warning
swap twirl warp
swarthy twist warrant

swat twitch warrior



sway
swear
sweat
sweep
sweet
swell
swelter
swift
swim
swindle
swirl
swish
switch
weak
wealth
weapon

twitter
wade
wafer
waffle
wafture
wag
wage
wagon
waist
wait
wake
walk
wall
when
whether
which

Wwary
was
wash
Washington
wasn'’t
wasp
waste
watch
water
watt
wax
way
we
&ine
wing
wink



wear
weary
weather
web
wedding
wedge
Wednesday
weed

week

weep
weight
weird
welcome
welfare
well

welt

while
whimper
whimsical
whine
whip
whiskers
whisky
whisper
whistle
white
whiz
why
wick
wide
widow
width

winter
wipe
wire
wisdom
wish
wisp
wit
with
wither
witness
wobble
woe
woke
wolf
women
won



went
wept
were
west
wet
whale
wharf
what
wheat
wheel

wield
wife
wig
wild
will
willow
win
wince
wind
window

won't
wonder
wool
work
worn
would
wouldn’t
wound
wow

*As the initial sound or in a consonant combination at the beginning of a word.



MEDIAL W

afterward
always
anguish
aware
away
awhile
awkward

anyone
anyway
anywhere
entwine
highway
Hollywood
inward

await
awake
award
outworn
penguin
reward
schwa



between
beware
bewildered
clockwise
clockwork
cobweb
crossword
distinguish
elsewhere

kilowatt
language
languid
languish
linguist
network
nowhere
onward
outward

sidewalk
sideways
somewhat
somewhere
stalwart
subway
upward




W WITH QU SPELLING

acquaint
acquiesce
acquire
acquisition
acquit
adequate
antiquate
aquarium
bequeath
colloquial
equal
equate
equator
equipment
equity

Sentences: b vs. v

loquacious
obsequious
quack
quad
quadrant
quadruple
quail
quaint
quake
qualify
quality
qualm
quantity
quarantine
quarrel

quench
query
quest
question
quibble
quick
quiet
quill

quilt
quinine
quintessence
quintuple
quip
quirk
quit

cD
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Turn to CD Track 14. Listen to the
recording of the following
sentences, then read the sentences
aloud. Concentrate on
distinguishing between the b and v
sounds, which are marked
phonetically.

b v b v v v
The billionaire served an abundance of caviar at his anniversary party.

b v v b b b v b
Beverly is available for babysitting in November.

b b v v b
It’s commendable when those with abundance volunteer to give back.

vv b b
Take ddvar)tage of vibrant, breathtakmg views when mv_atmmng.

b vb b v b
The v101111 music audibly vibrated above the oboe.

v v v v b v b
Vincent actively advocated having a more collaborative cabinet.



b vb b
Are you capable of absorbing constr uctlve and creatlve feeclback?

v v v b b
The movers heaved the heavy boxes into the brownstone.

b v % b bwv
[ believe you'll lave the new vegetable beverage.

v b b v b b b
It’s advisable to abbreviate the bloated bibliography.

b b v
Do you habitually breathe effectively? It's invigorating!

b

b b
Barb felt her keen observatlous made llvmg more pleasurable

% b
She overcooked the bacon when broiling it in the oven



EIGHT
The consonant jor g (B)

The d; sound defined

The consonant j or soft g,
represented by the phonetic symbol
dg, 1s frequently mispronounced by

nonnative speakers of English,
since it is confused with the
consonant 3, as in the word
pleasure. These sounds are very
similar, but with an important
distinction in placement. The
second element of ¢ is, indeed, 3,

but it is preceded by the consonant



d. Physiologically speaking, the
tongue touches the alveolar ridge
(to form a d) before pulling back
into the 3 sound.

Step 1: Feeling the
placement of''>The I sound
definedorMA'">b, v, and

ovD

Q

6

Turn now to DVD Track 6, where
a step-by-step demonstration of the



placement of dz is presented. After

you have watched the DVD, read
the following description of the
sound placement and do the
exercises below.

Take out your mirror. Let’s examine
the position of the tongue in forming
the consonant dz. Looking in the

mirror, place the tip of your tongue
against your lower teeth, with your
tongue resting flat on the floor of
your mouth.

First, we’ll form the ; sound, since
you can form this sound correctly.
Say 3. Notice that the sides of your



tongue are touching the inside of
your upper teeth and that the tip of
your tongue is pointed toward the
alveolar ridge, but not touching it.
Say 7 ... massage.

Next, we’ll form the dz sound.

Raise the tip of your tongue, place it
against the alveolar ridge, and say
d. Move your tongue backward
slightly and feel the sides of your
tongue touching the inside of your
upper teeth, as you say 3. Now, form
these two sounds sequentially. Start
with the tip of your tongue on the
alveolar ridge (for d), then move it
slightly backward (for 3). Sayd ... 3



daos

Finally, we’ll combine d and ;.
Place the tip of your tongue against
the alveolar ridge, and pull your
tongue backward during the
production of the sound. Say dz ...

age.

Return now to DVD Track 6.
Practice the correct placement of
the consonant d.

Step 2: Hearing the
placement of oz

Using the mirror, look closely



inside your mouth. Place the tip of
your tongue against your lower
teeth, raise your tongue, and say ;.
Notice that the sides of your tongue
are touching the inside of your
upper teeth and that the tip of your
tongue is pointed toward the
alveolar ridge. Say ; aH
instruction b. You will hear this
sound as long; it will continue as
long as your vocal folds are
vibrating.

Now, touch the tip of your tongue to
the alveolar ridge, form a d sound,
then move your tongue slightly
backward into ;. Combining the



two, say d. Listen to the sound

produced. This phoneme is much
shorter than 3, since it is the result
of the pressure from the first
element (d) releasing into the
second element (3).

Watch in the mirror as you
pronounce the pairs of words in the
list below. Listen to the sound
differences as well, so that you can
train your ear to hear the
distinction, as well as feel the
physiological difference in
placement.



3 X
seizure siege
treasure tru_clge
luxurious lunge
massage message
pleasure pledge
genre genﬁe
casual cage
illusion imagine
lesion legion
beige ba_d_ge

D
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Turn now to CD Track 16, which
features the sound adjustments
between ; and dz. Repeat the pairs

of words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the
placement of oz

Following are lists of common
English words that contain the dg

sound. You can practice this sound



by reading these lists aloud. After
you have mastered the sound,
advance to the sentences in the next
section.



INTAL &

gem
éender
e
éeneral
generation
g_generic
generos
éenesis
éenetic
éenial
e
éenius
entl
éenuﬂect
éenuine

geography

geology
geometry

geranium
e
gerund
mstte
éesture
éiant
éigantic

gin
ginger

ginseng
giraffe

gy

8PSy
gyrate

gyroscope
i
jack
iacket
fade
gt
il
o
jangl
ianitor
January

Japan
i
fargon
jaundic
jaunt



jaw jo'mt juice

iy ol Jly
iealous iolt iumble
e i i
il i jnction
ik fouma June
iest ioumey jungle
it iovi o
e iy ink
inge bt iy
jinx iudge iust

i iidgmet st
iockey g isiaton
g gl ienl

join jugulr fistapos




MEDIAL 6§

-ology (suffix) angina conjure
abject anthology contingent
abjure anthropology cordial
adjacent apologize curmudgeon
adjective archeology (anger
ad_join astr'mgen—t dege_nerate
aajoum astrol6gy de]’_ect
adjudicate badger digestion
anunct bemgerent diéit

adiust budget diligent
agency cajol dmatugy
agenda carcinogen drudgery
aéile cogent _ dungeon
agitate Cogitte ecology
al_gae coﬁgeal education
algebra congenial egregious
alfegiance conéest eject_

allergy conjecture eligible



anlogy
androgynous
angel_
enjoy
eulogy
evan_gelical
exagIEnt
ﬁdg&
fedging
gl
frudulent
higid
fgitive
gt
SO0l
graﬂual

conjugate

conjunction
coniunc tute
legend

lgislate

legitimate
lethargy
l
1
1

furgy
ogic
ongiude
magenta
maéic
maéistrate
mai_or
maiority
maigarine

energy
engender
enéine
prodigy
projec_t
refugee
regifnent
reéion
reéister
rej_ect
reioice
rejuvenate
reiigion
rigi&
sc_avenger
scheguie



graduation
harbinger
homogenous
hydraﬁgea
hydrogen
hygieﬂe
llegbl
ima_gination
immunlogy
incorrigiblg
indigeﬁous
ingegt

inj_ect
iniunction
iniure
inierject
laryrigitis
ledger

margin
mis&gynist
mogﬁlate
negligence
nitroggen
obje&ion
objective
orfginal
OxXygen
pageant
pajamas
pasenger
pejorat_ive
peijure
photogenic
plagiarism
prei_udice
procedure

sergeant
soi(_)um
soigier
stingy
strat_egy
sub]'ec_t
suggest
surgeon
tan?gerine
tanéible
trag_edy
trajectory
vegetable
veéetarian
Tengeance
vigil
Vig_gﬂant
Vﬁginia




LG

avantage
e
ilege
e
assem_blage
g
(arriage
g
cartrid_ge
cntfge
chllenge
dange
charg_e

avenge
weng
g
handag
begru&ge
bese
imagé
impfnge
indil
nfinge
knovlede
e
el

bridge
budy
b
ablage
og
e



College lodge seivage
(onveIg lounge Sege
(otage lozenge snge
(tinge linge Sedge
damage mnge udge
derang Martiag smudge
disparage merge slung
diverge_ mesgage stage_
divilge morigag songe
dodgé udge _ stran]ge
dosage oblge sibmerge
dredée oraﬁge surge _
edie me teemge
eﬁerge paftriglge tinge_
engige pitromge trde
estraflge pilgrimige tuteTage



hemorrhage

heritage _
hinge
hmﬁage
sty

huge

pllge
pledge
plunge

prestge

privilege

puge

nge
nampege
nange

favage

revenge
fdge
fummage

sariege

fiinge
umbfage
g
g
verﬁiage
Terge _
e
villaée
vintige
voyag_e
g
el
wekag




Sentences: dz

¥
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T easy, once you learn the
difference in tongue placement aH
instruction burn to CD Track 17.
Listen to the recording of the
following sentences, then read the
sentences aloud. Concentrate on
correctly pronouncing the dz sound,

which 1s marked phonetically.



& & & G U
Can we adjust the June and July budget on the project?
Jill spilled vegetable juice all over her magenta jacket.
Ouoint agendas addressed both gender and generational subjecs,

L, . ;

She iligently jotted dovn notes i her ournal throughout the ourney
James judged the jargon to be juvenile and objectionable.

3 g & :
In January, Gina joined a gym near her job.

['was agitated by his negligence and lack of imaginative strategy.



Will you study immunology, anthropology, orarchagology i college!
g 4 6 ¢ &
The majority must be educated about energy usage and ecology.
Wht s the age ange and average wage of the hedge funds’ managers”
LN A— -
Is this page legitimately original, or was it plagiarized”

% %
Don't bring charged and demaging emotional baggage to a marrage

4
Would you prefer the drudgery of a curmu%eon or the danger

of & degenerate!



He rummage through the ruins and salvaged the ledgers from the

4

reckage.

5 e —
John felt rejuvenated by the jovial and congenial passengers



NINE
The vowel 1

Fred was excited: He had been
flown into New York City to
interview for a highly coveted
position at a large securities firm.
During the taxi ride from the
airport, he saw the city in its
dizzying splendor—from
skyscrapers to street vendors. Fred
could picture himself living here as
a true New Yorker, and he wanted
to convey that to his potential boss.
As he shook the CEO’s hand, he
announced passionately, “I want to
leave here! Now!” The CEO was



confused ...

The I sound defined

For nonnative speakers of English,
the short i sound, represented by the
phonetic symbol I (as in him), is
often confused with the vowel i (as
in he). This 1s an understandable
mistake, since 1 is used by nearly
all languages and I 1s used almost
exclusively by English. These two
different vowel sounds are made
very close to each other, but with a
definite difference in tongue
placement.



Both 1 and I are front vowels: The
tip of the tongue is resting against
the lower teeth and it is the arch in
the front of the tongue that
determines the vowels’ sounds. The
difference in the arch is minuscule
—about one-eighth of an inch.

Correct to highlight the desired
imaging of the speaker.

The easily recognized i sound in
English is spelled with e, eq, ee, ei,
and ie, as 1n the words be, eat, see,
receive, and chief. Final y in
English words use the 1 sound, as in
happy and country. The I sound is



almost always spelled with i, as in
the words in, with, and his, or with
medial y, as in myth and syllable.

Since most languages other than
English pronounce i as 1, its
pronunciation as [ may be
unfamiliar to you. As we saw in the
unfortunate story above, Fred
pronounced /ive as if it were /eave.
Similarly, you may think is is
pronounced as ease, and sit as seat,
but this 1s incorrect.

Step 1: Feeling the
placement of 1



DvD
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Turn now to DVD Track 7, where
a step-by-step demonstration of the
difference betweeni and I is
presented. After you have watched
the DVD, read the following
description of the sound placement
and do the exercises below.

Take out your mirror. Begin by
saying the 1 sound, since you
already pronounce this sound
correctly. Say the word /e several
times. Looking in the mirror,



become aware of your tongue’s
placement. Notice that the tip of
your tongue is resting against your
lower teeth and that the front of
your tongue is arched forward. You
can check yourself by placing the
tip of your little finger on the top
edge of your lower teeth, as
demonstrated on the DVD. Feel the
arch in the front of your tongue as it
contacts your finger when you say
he.

Return your tongue to its resting
position, with the tip of your tongue
against your lower teeth, but with
the body of your tongue lying flat on



the floor of your mouth. Say the
word he again, freezing on the
vowel. Once again, you will feel
the arch of your tongue contact the
tip of your finger.

Now, drop the arch of your tongue
backward about one-eighth of an
inch, leaving the tip of your tongue
against your lower teeth. This is the
placement of the vowel I, as in the
word him. Go back and forth
between these two placements: 1 ...
[...i...L

Return now to DVD Track 7.
Practice the difference in placement



between the sounds 1 and L.

Step 2: Hearing the
placement of I

Using the mirror, look closely
inside your mouth. Move your
tongue back and forth between the
placements of these two words: %e
...him...he ... him... he ... him
... he ... him. (Of course, your lips
will come together for the
consonant m.)

Watch in the mirror as you
pronounce the pairs of words in the
following list. Listen to the



differences between 1 and I, so that
you can train your ear to hear the
distinction, as well as feel the
physiological difference in
placement.



peel
seat
tea
keep
meal
eat
cheap
these
feap
feel
heat
feet
key

neat

bit
pill
sit
tin
king
mill

chip
this
rip
fill
hit
fit
kill
knit




I
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Turn now to CD Track 19, which
features the sound adjustments
between 1 and 1. Repeat the pairs of
words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the



placement of 1

Following are lists of common
English words that contain the I
sound. You can practice this sound
by reading these lists aloud. The
lists are quite extensive, since I is
the second most common vowel
sound in English. After you have
mastered the sound, advance to the
sentences in the next section.



TIN ONE-SYLLABLE WORDS

ing (uffy
mis- (prefix)
been
bid
big
bills
bit
brick
bridge
bring
brisk
build
chill
chin
chip
did
dip
dish
disk
drill
drink
drip
fifth

gift

give
grim
grin
grip
guilt
hill

miss
mist
mix
pick
pill
pin
pink
pit
pitch
prince
print
quick
quit
1ibs
rich
1id
1ing
tip
risk
script
ship
sick
sin



fig
fill
film
fish
fist
fit
fix
p
slim
slp
split
spill
spring
squid
stick
stiff
still
sting
strict
string

st
ive (verh)
milk
mill
strip
swift
swim
swing
switch
thick
thin
thing
think
this

till

tin

li
li
li
[i
List
i

since
sink
sing
sit
six
skill
skin
slid
tip
trim
trip
which
whip
will
win
wind (noun)
wing
wish
wit
with




TIN TWO-SYLLABLE WORDS

acting
active
adding
admit
artist
asking
assist
basic
basis
bearing
begin®
being
Berlin
bigger
billboard
billing
billion
binding
bitter
bizarre

brilliant
bringing
British
building
burning
businessf
bustling
busy
buying
cabin
calling
captive
ceiling
changing
charming
chicken
children
Christmas
chronic
city

cleaning
clinic
closing
lothing
coming
conflict
consists
convict
convince
cooking
cooling
cousin
credit
Crisis
critic
crossing
cutting
dealing
didn't
dinner



breaking
breathing
disease
disgusts
display
distance
distinct
district
disturb
divine
divorce
doctrine
doing
drawing
dressing
dripping
driven
drying
during
dying
earnings

civil
classic
fifteen
fifty
fighting
figure
filthy
finger
finish
firing
fiscal
fishing
fitting
flicker
fluid
flying
forbid
foreign
forgive
forming
friendship

direct
discharge
hearing
heating
helping
himself
hither
hitting
holding
oping
horrid
hospice
hunting
ignore
imagef
impact
imposed
impress
improve
impulse
inclined



eating
edit
ending
engine
English
ethics
xist*
exit

fiction
insist
inspired

install

fulfill
furnish
getting
giddy
giing
glitter
going
granite
graphic
growing
guily
guitar
habit
having
heading
limit
[inen
liquid

include
income
increase
indeed
index
indoors
infer
inflict
inform
njure
inner
input
nsects
inside
insight
mister/Mr.
missus/Mrs.
muffi



instance
instead
insult
insure
intense
interest*
intern
into
intrigue
invent
invest
invite
involve
isn't
issue
itself
jaundice
justice
keeping
kidding

liquor
listen
little
liver
livid
[iving
looking
losing
lying
magic
making
margin
massive
maiching
meaning
meeting
melting
merit
middle
midnight

music
native
nibble
nothing
notice
office
painting
panic
parking
passing
paving
permit
persist
pickle
pinic
picture
pigeon
pillow
pistol
pitcher



kindle
kingdom
kitchen
knowing
lacking
landing
languish
laughing
leading
learning
leaving
letting
lighting
privy
profit
promise
public
publish

midtown
million
minute
mirror
mischief
Missing
mission
mistake
misty
mixture
moming
motive
moving
service
serving
setting
shaking
sharing

pittance
pity
placing
planning
plastic
playing
pointing
portrait
practice
predict
pressing
pretty
prison
striking
struggling
stupid
submit
swimming



pulling
putting
Quickly
racing
naising
ranging
rapid
teaching
reading
resist*
riding
rigid
tigor
tisen
river
uin
ruling
running
sailing

shining
shopping
showing
signal
silly
silver
simple
singing
single
sister
sitting
Sixty
skipping
slimming
slipper
smiling
solid
something
sorting

factic

fransmit



sampling
sandwich
saving
scissors
searching
seeing
seeking
selfish
selling
sending
using
valid
vicious
victim
vigor
villa
villains
vision
visit
vivid
voting

Spanish
speaking
spending
spirit
splendid
splinter
staring
starting
sticky
stingy
waiting
walking
warning
washing
watching
wearing
wedding
wherein
whisper
whistle
widow

tribute
tricky
trigger
triple
tripping
trying
tunic
turning
unit
until
window
winner
winter
wisdom
wishing
within
without
women
working
worship
written

*This word has the letter ¢ in an unstressed first syllable; the ¢ is pronounced 1.
1This word has the letter 4 in a suffix; the a is pronounced 1 (see Appendix A).



TIN'WORDS OF THREE OR MORE SYLLABLES

ability
arbitrator
academic
accident
accomplish
activity
addition
administration
admission
aesthetic
Africa
agriculture
alternative
ambiguous
ambition
American
amicable
animal
anniversary
anticipate
antidote
application
architecture
article
artificial
artistic

aspirin
assistant
Atlantic
atomic
attitude
attractive
attribute
audition
authentic
authority
authorization
automatic
availability
beautiful
benefit
biological
capability
capacity
capital
certify
characteristic
charity
chemical
citizen
civilization
clarification

clarity
classical
classification
clinical
coincidence
collective
combination
commission
commitment
committee
commodity
communication
community
comparison
competition
complicate
compliment
composition
condition
confidence
conservative
consider
consistent
Constitution
contaminate
contingence



continue disaster fellowship

contradict discipline festival
contribution discontent forbidden
conviction discover fortify
cooperative discriminate frivolous
counterfeit discussion fugitive
creative disinfect furniture
credible disorganization genuine
criminal displacement heroic
critical disposal hesitate
criticism disposition hidden
decision* dispute hideous
dedicate distinction historical
definition distribution history
definitive* division holiday
delicatessen domestic horrible
delicious* dominant hospital
deliver* dramatic hostility
democratic dynamic humanity
density economic humidifier
derision* emphasis identify
despicable* episode identity
destiny epitaph idiot

determination* equipment* ignorant



dictionary
difference
different
difficult
dignity
dilemma
diligent
dimension
diplomatic
direction
director
disappear
important
impossible
impression
incident
incisive
incredible
independent
indicate
indigestion
indirect
indispensable
individual
industry
inevitable

ethical
evidence
examine*
executive*
exhibit*
experiment*
extraordinary*
facility
familiar
family
fantastic
favorite
intention
interference
interior
intermission
intermittent
internal
international
interpretation
interrupt
interval
intervention
interview
intimidate
introduce

illusion
illustration
imagination
imitation
immature
immigrant
immortal
impatient
impeccable
impediment
impending
implication
mechanical*
medicine
membership
metabolism*
metropolitan
military
milligram
minimal
minister
minority
miserable
mislead
monitor
morality



infection
infinite
inflammation
influence
information
ingredient
inherent
inhibit
initial
initiative
innocent
insertion
insolence
inspection
institution
instruction
instrument
insufficient
insurance
integration
intellectual
intelligence
intensity
permission
personality
perspective

invariably
invention
investigation
investment
invisible
irritate
jurisdiction
justify
leadership
egislation
iberty
mitation
near
iterally
iterature
ogical
magnetic
magnificent
majority
manipulate
mathematical
maturity
maximum

I
I
li
li
I
I
I

rapidly
realistic
reality

multiple
musical
narrative
negative
nutrition
obituary
objective
obligation
obliterate
oblivious
official
opinion
opportunity
opposite
optimum
ordinary
organic
organization
original
Dacific
participation
particular
peripheral
strategic
substitute
sufficient



pertinent
philosophy
pinnacle
pififul
Plausible
polcy
politcs
postion
positive
possibility
practical
precision”

preliminary*

president
primarily
primitive
principle

realization
fecognition
refrigeration®
register
rehabilitation
telationship®
relative
religion®
representative
tesidence
tesidual*

tesponsibility*

ridiculous
ritual
fomantic
sacrifice
satisfactory

superficial
supervision
suspicion
technical
television
temporarily
terrible
terify
terrory
testimony
theoretical
fradition
transition
trivial
uniform
unity
universal



prisoner scholarship university

privilege scientific utllity
probabilty securty* vanilla
productive seductive* vehicle
Prognosis sensitive veloctty*
prominent significance victory
prospective similar video
provision situation vigorous
publication socialism violin
publicity specialist visile
purfy specfic* visior
quality stabilization visual
quantity sfatisic vitality
radical stimulate Washington

¥These words have the letter e in an unstressed first syllable;the ¢ i pronounced
1 (see Appendix 4).
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Note: The -ing suffix always uses
the vowel L.

Sentences: I

CD
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Turn to CD Track 20. Listen to the
recording of the following
sentences, then read the sentences
aloud. Concentrate on correctly
pronouncing the I sound, which is
marked phonetically.



I I I 11 I I I
Jill's physical condition will influence an impending accident,

T i1 [ I 11 [ 1
Bill introduced a combination of video images and st pictures.

[ I I I 11 [
[t was a disaster when the drink spilled all ovr the clinical evidence.

[ [ I T1 I
The office had a policy of nondiscrimination for women.

I 1 I [ I I I
She rapidly fingered the guitar strings, producing beautiful music.

l I [ I 111 [ l
The intern examined Mr. Miller's hip and indicated a positive prognosis,

I I I I

The administration stressed the importance of interviemws to the six

I
candidates,



1 [ Il ] e i
In my opinion, physical activity is important.

I [ [ [1 [
['wish the script had been less typical and better written.



TEN
The vowel e

The e sound defined

The short e sound, represented by
the phonetic symbol e (as in hem),
is a potential pronunciation
problem for nonnative speakers of
English. The e spelling pattern is
used in other languages, but it is
usually pronounced more openly, as
¢, which 1s not used in English. The
€ pronunciation is often substituted
for the more closed e used by
English. These two different vowel
sounds are made very close to each



other, but with a definite difference
in tongue placement.

Like I, which we discussed in the
previous chapter, e is a front
vowel: For both sounds, the tip of
the tongue rests against the lower
teeth and it is the arch in the front of
the tongue that determines the
phoneme. The difference in the arch
1s minuscule—about one-eighth of
an inch between the two. The e
vowel is usually spelled with e; it
is also used in the suffix -ary (as in
secretary and ordinary), as well as
in the words any and many.



Step 1: Feeling the
placement of e

oDvVD

Q

8

I

Turn now to DVD Track 8, where
a step-by-step demonstration of the
placement of e, in contrast to the
placement of 1 and I, is presented.
After you have watched the DVD,
read the following description of
the sound placement and do the
exercises below.



Take out your mirror. Begin by
saying the 1 sound. Say the word /e
several times. Looking in the
mirror, check the placement of your
tongue. Notice that the tip of resting
against your lower teeth and that the
front of your tongue is arched
forward. You can check yourself by
placing the tip of your little finger
on the top edge of your lower teeth,
as demonstrated on the DVD
exercise. Feel the arch in the front
of your tongue as it contacts your
finger when you say /e.

Drop the arch in the front of your
tongue back about one-eighth of an



inch, leaving the tip of your tongue
against your lower teeth. This is the
placement of the vowel 1, as
described in the previous chapter.
Sayi...he...1... him.

Now, drop the arch in the front of
your tongue back about an
additional one-eighth of an inch.
This is e ... hem. Say these three
front vowels as you feel the arch in
the front of your tongue drop back
about one-eighth of an inch for the
next phoneme: 1...1...e... he ...
him ... hem.

Return now to DVD Track 8.



Practice the difference in placement
among the vowels 1, I, and e.

Step 2: Hearing the
placement of e

Using the mirror, look closely
inside your mouth. Move your
tongue back and forth between the
placements of these three words:
he, him, hem ... he, him, hem ...
he, him, hem. (Of course, your lips
will come together for the
consonant m.)

Watch in the mirror as you
pronounce the pairs of words in the



following list. Listen to the
differences between € and e, so that
you can train your ear to hear the
distinction, as well as feel the
physiological difference in
placement.

Note: In previous chapters (except
Chapter Five), the sound placement
for each new phoneme was
contrasted with that of another,
frequently substituted phoneme.
However, since no words in
English use ¢, the words in the list
are the same in both columns. The
purpose of the exercise is to
pronounce each word incorrectly



with g, then correctly with e. The
difference between the two is
recorded on the accompanying CD.



€ (INCORRECT)

€ (CORRECT)

bet
cent
fresh
get
melt
next
pledge
then
rent
fell
them
many
fret
when

yes

bet
cent
tresh
get
melt
next
pledge
then
rent
fell
them
many
tret
when
yes




cD

@

22

Turn now to The I sound defineds.
the sides b'">CD Track 22, which
features the sound adjustments
between € and e. Repeat the pairs of
words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.



Step 3: Applying the
placement of your tongue is



ELEVEN
The vowel &

The z sound defined

The short a sound, represented by
the phonetic symbol g (as in ham),
is often mispronounced by
nonnative speakers of English.
Depending on a person’s native
language, the vowel g can be
pronounced too tightly, like €, or
too openly, like q.

Like e, which was discussed in the
previous chapter, g is a front
vowel: For both sounds, the tip of



the tongue rests against the lower
teeth and it is the arch in the front of
the tongue that determines the
phoneme. The difference in the arch
1s minuscule—about one-eighth of
an inch between the two. The
vowel is always spelled with a.

Step 1: Feeling the
placement of z

ovVD

Q

9



Turn now to DVD Track 9, where
a step-by-step demonstration of the
placement of z, in contrast to the
placement of 1, I, and e, is
presented. After you have watched
the DVD, read the following
description of the sound placement
and do the exercises below.

Take out your mirror. Begin by
saying the 1 sound. Then say the
word ke several times. Looking in
the mirror, check the placement of
your tongue. Notice that the tip of
your tongue is resting against your
lower teeth and that the front of
your tongue is arched forward. You



can check yourself by placing the
tip of your little finger on the top
edge of your lower teeth, as
demonstrated on the DVD exercise.
Feel the arch in the front of your
tongue as it contacts your finger
when you say /e.

Drop the arch in the front of your
tongue back about one-eighth of an
inch, leaving the tip of your tongue
against your lower teeth. This is the
placement of the vowel 1. Now,
drop the arch in the front of your
tongue back about an additional
one-eighth of an inch, as described
in the previous chapter. This is e.



Say these first three front vowels as
you feel the arch in the front of your
tongue drop back about one-eighth
of an inch for the next phoneme: 1
.l...e...he...him... hem.

Now, drop the arch in the front of
your tongue back about an
additional one-eighth of an inch.
This is z ... ha m. Say all four
front vowels as you feel the arch in
the front of your tongue drop back
about one-eighth of an inch for the
next phoneme:1...1...e... & ...
he ... him ... hem ... ham.

Now that you’ve located the



placement of z, let’s contrast
———eeee———————

with a. As demonstrated on the
DVD, put your little finger back in
your mouth and say g. Then, drop
your to the floor of your mouth. This
1s a. Go back and forth between the
two placements: z ... a ... @ ... @

.3 ... Q.

Return now to DVD Track 9.
Practice the difference in placement
among the vowels 1, I, e, and z, as
well as the physical contrast
between x and a.

Intonation or pitch



variance EOLE">Step 2:
Hearing the placement of &

Using the mirror, look closely
inside your mouth. Move your
tongue back and forth between the
placements of these four words: /e,
him, hem, ham ... he, him, hem,
ham ... he, him, hem, ham. (Of
course, your lips will come together
for the consonant m.)

Watch in the mirror as you
pronounce the pairs of words in the
following list. Listen to the vowel
sound changes, so that you can train
your ear to hear the distinction, as



well as feel the physiological
difference in placement.



e &
bet bat
beg bag
set sat
flesh flash
BUESS £4as
neck knack*
mess mass
pen pan
ten tan
wreck* rack
lend land
men man
send sand
bend band
vet vat




Turn now to CD Track 24, which
features the sound adjustments
between e and z. Repeat the pairs
of words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the



placement of z

Following are lists of common
English words that contain the z
sound. In addition, there is an
“answer” list, which contains
common words where an a spelling
is pronounced with g in British
English, but with z in American
English. You can practice the g
sound by reading these lists aloud.
After you have mastered the sound,
advance to the sentences in the next
section.



& IN ONE-SYLLABLE WORDS

act clang jazz
add clap knack
and clash lab
ash crab lack
at crack lag
ax cramp lamb
back crank lamp
bad crash land
badge crass lapse
bag dad lash
ban damp mad
band dash man
bang drab map
bank drag mass
bash fact mat
bat fan match
batch fax math
blab flg nag



bland
blank
biag
bran
brand
rat

camp
an
@p
ash
cat
atch
chap
chat
Clad
lam

flash
fla

frank

58
sung
5
g
glad
grab
grand
hack
ham
hand
hang
hat
hatch
hath

pack
pit
pad
pl
pan
pants
patch
plaid
plan
prank
ack
19§
1
anch
1ng
ank
rash



Clamp
clan
sad
a3
sand
sang
sat
scalp
scrap

scratch

shack
shall
slab
slack
slam
slang
slap
smash
snack

Tt
sack
thank
that
track
tramp
trance
trap
trash
valve
van
vat
wag
Wax
wrap
wrath
yank




& IN TWO-SYLLABLE WORDS

abbey
absent
abstract
accent
acid
active
actress
adapt
addict (noun)
adverb
agile
alas
album
alley
aloe
amber
ambush
ample
anchor
bracket
brandy
cabbage
cactus
caffeine

angle
angry
anguish
ankle
annex
anti
antique
antler
anxious
apple
arid
arrow
ashes
asset
asthma
astral
atlas
atom
attached
compact
contact
contract
cracker
dagger

attack
attic
attract
avid
baffle
balance
ballet
ballot
bandit
banish
banner
banquet
banter
barrel
barren
battle
began
bladder
blanket
haddock
hadn't
hammer
hamper
handle



camel
campus
canal
cancel
candid
candle
candor
candy
canon
canteen
canyon
capsule
captain
caption
captive
carrot
carry
cascade
cashew
cashmere
catcher
cattle

damage
dandruff
dangle
dazzle
detach
detract
dispatch
distract
drastic
exact
exam
expand
fabric
facile
factor
fancy
fashion
finance
flashlight
flatter
fraction
fragile

happen
happy
hasn't
haven't
havoc
hazard
impact
intact
jacket
fagged
lackey
ladder
language
Latin
latter
madam
magic
malice
manage
manic
mansion
married



Cavern
challenge
champagne
channel
chapel
chapter
chatter
clamor
Clatter
climax
ollapse
phantom
planet
plastic
practice
Protract
rabbit
racket

fragment
frantic
fadget
gallon
gamble
garish
gather
glamour
grammar
Siapple
habit
scramble
shadow
shampoo
slander
Spanish
spartow
spasm

matter
NATToW
package
packet
parmiper
panel
panic
passion
passive
pattern
pethaps
{ranqui
transcend
transcribe
transcript
fransfer
transform
transfused



ramble
Tampant
random
tapid
nattle
Telax
omance
salad
salmon
salvage
sample
sanction
sandwich
satire
scaffold
scandal

transt
translate
transimit
transpire
fransverse
travel
vaccine
vacuum
valid
valiant
valley
vanish
vapid
tagon




@ IN WORDS OF THREE OR MORE SYLLABLES

abandon adamant affluent
abdicate adequate Africa
abdomen adjective aggravate
abnormal admirable agitate
absolute admiral agony
abstinence adolescence agriculture
academy adoration alcohol
accident adversary alfalfa
accurate advertise algebra
accusation advocate alibi
acquisition affable alkaline
acrobat affidavit allegation
actual affirmation allergy
alligator asterisk catholic
allocate astronaut cavalcade
alphabet atmosphere cavalry
altitude atrophy cavity
altruism attitude ceramic
alveolar attribute (noun) champion

amalgam avarice chandelier



amateur
ambassador
ambiguous
ambulance
amicable
amnesty
amorous
amplify
amputate
anagram
analogy
analyss
ancestor
anecdote
animal
animate
anniversary
annual

avenue
average
Dachelor
bacteria
Dalcony
banana
bandana
baptism
barricade
Drutality
cabaret
cafeteria

character
chariot
charitable
charity
circumstance
clarify
collaborate
companion
comparison
congratulate
contaminate
dialysis
diameter
diaphragm
diplomat
distraction
dramatic
dynamic



antagonism
anticipate
antidote
antiseptic
anxiety
appatent
appetite
application
apprehend
aptitude
arogance
aspirate
aspirin
extravagant
fabulous
faculty
family

camouflage
candidate
(anopy
cantaloupe
capital
caravan
casserole
castigate
casually
catalyst
Catastrophe
category
aterpillar
magnify
majesty

Management

manager

elaborate
elastic
embarrass
erratic
evacuate
evaluation
evaporate
exacerbate
exact
exaggerate
examine
exasperate
extraction
rationalize
reaction
retraction
sacrifice



fantastic
fascination
financial
galaxy
gallery
gasoline
gigantic
gradually
graduate
gratitude
gravity
guarantee
handicap
hospitality
humanity
imagine
infallible
international
January
laboratory
laminate
lateral
Imagazine

mandatory
manifest
mannequin
manual
manufacture
masculine
masterpiece
matrimony
morality
mortality
national
natural
palatable
palpable
palpitate
paradise
parallel
parody
piano
practical
pragmatic
ramification
ratify

sanctity
sanitary
sanity
satisfaction
Saturday
spectacular
stamina
strategy
substantial
tangible
tantalize
tragedy
transaction
transcription
transition
transportation
understand
vacillate
valuable
vernacular
vitality
vocabulary




THE "ANSWER” LIST: % IN ONE-SYLLABLE WORDS

ask Drass chance
bask calf* chant
bath calvet clasp
blanch can't class
Dlast cask craft
branch cast dance
draft half* raft
fast halve* asp
flask lance shaft
France last slant
gasp laugh staff
glance mask task
glass mast trance
graft pass vast
grant past waft
graph path wrath
grasp plant

grass prance

*When the alf or alv spelling pattern occurs at the end of a syllable or word, the |
is silent and not pronounced.
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Sentences: »
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Turn to CD Track 25. Listen to the
recording of the following
sentences, then read the sentences
aloud. Concentrate on correctly
pronouncing the z sound, which is
marked phonetically.

& s & s & s
Mandy is  talented actress who admires the impact of transformative

theater,



N SR T e e
Looking back, Max was glad he had not made  pact and signed

&
acontract.

2 @ B @
Before the banquet, we served crackers, cheese, clams, and champagne.

it & i & & k &
Sandy managed to translate the classic transcript into four languages.

& & (g
He's planning on transferring a substantial number of credits for his

®
bachelor's degree.

& & & & &
Rather than advocating collaboration, the candidates seemed

i
ambiguous.



3 3 2 3
It takes stamina to manifest desires into tangible matter.

£ & &
Frankly, | prefer answering my phone to texting; I1ike human contact,

& i & & &
Are you satisfed with your manager's pragmatic evaluation process?

& & & & & &
Chad added tango melodies to his jazz band's practice.

Sentences: z vS. e




TWELVE
The vowels of r (3* and 5.)

The 3/ sounds defined

The vowels of r, represented by the
phonetic symbols 3+ (in a stressed
syllable) and 5. (in an unstressed
syllable) are frequently
mispronounced by nonnative
speakers of English. Depending on
your native language, you may
pronounce the vowels of 7 too
tightly, because of too much tension
in the back of your tongue. Or the r
coloring may be dropped, because
the tip of your tongue is touching



your lower teeth.

Step 1: Feeling the
placement of ;.

I 4

ovD
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Turn now to DVD Track 10, where
a step-by-step demonstration of the
placement of the vowels 3+/a* is
presented. After you have watched
the DVD, read the following
description of the sound placement



and do the exercises below.

These two r vowels are sounded
the same; they have different
phonetic representations because of
the syllable stress within words
(see Chapter Seventeen for a
detailed explanation of syllable
stress). Stressed syllables within
words are enunciated with more
emphasis and are typically longer,
louder, and higher in pitch than
unstressed syllables. The vowel 3+
is used in a stressed syllable within
a word. The unstressed vowel 5.
marks a syllable as shorter and
lower in pitch.



Take out your mirror. Let’s examine
the position of the tongue in forming
the vowels 3+/2. Begin by placing
the tip of your tongue against your
lower teeth, with your tongue lying
flat on the floor of your mouth.
Now, lift only the tip of your tongue
and say 3-.

To produce the consonant 7, the
sides of your tongue touch the
inside of your upper teeth and your
tongue is lifted close to the alveolar
ridge. By contrast, to pronounce the
vowels of 7, 3y5., the tip of your
tongue is lifted only slightly, no
higher than the bottom of your upper



teeth, and the sides of your tongue
do not make contact anywhere
inside your mouth.

The most difficult problem you will
have with the z/5. placementis a
tendency towraction. Because the
tip of your tongue isn’t touching
anywhere inside your mouth, the
back of your tongue may tense and
pull backward to feel “anchored.”
As demonstrated on the DVD, place
your thumb under your jaw at the
base of your tongue. Hold your
thumb there firmly as you lift only
the tip of your tongue. This will
prevent your tongue from retracting



backward.

Return now to DVD Track 10.
Practice the placement of the
vowels za.

Step 2: Hearing the
placement of ;.

Using the mirror, look closely
inside your mouth. Say 3+ ... 5. ...
3* ... o~. Hear that the two vowels
sound the same, except that 3« has
more emphasis and is longer and
higher in pitch than .. The
examples of the words hurt (3%)
and other (2+) demonstrate this.



The tip of your tongue is lifted only
slightly for both, no higher than the
bottom of your upper teeth, and the
sides of your tongue should not be
touching anywhere inside your
mouth.

Watch in the mirror as you
pronounce the pairs of words in the
following list. Listen to the vowel
sound changes, so that you can train
your ear to hear the distinction, as
well as feel the physiological pl



- C

merger merger
murder murder
murmur murmur
nurture nurture
purpose paper
adverse adversary
atfirm atfirmation
circle circulation
confer conference
observe observation
perfume (noun) perfume (verb)
prefer preference

survey (noun)

survey (verb)
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Turn now to CD Track 28, which
features the pronunciation of 3+ and
o« Repeat the pairs of words,
while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Note: The first four sets">The I
sound defineds. 4 and 5. vowels



and are read only once on the CD.

Step 3: Applying the
placement of ;.

Following are lists of comacement.



THIRTEEN
The vowel A

The A sound defined

The short u sound, represented by
the phonetic symbol A (as in
puddle), is almost always
mispronounced by nonnative
speakers of English. It is usually
replaced by the vowel g (as in
pasta). This is an understandable
mistake, since g 1s found in nearly
all languages and A is used almost
exclusively in English. These two
vowel sounds are made very close
to each other, but with a definite



change 1n the arch of the tongue
from one to the other.

For both sounds, the tip of the
tongue is resting against the lower
teeth. But A 1s a middle vowel,
with a distinct arch in the middle of
the tongue. By contrast, q 1s a back
vowel, occurring farther back in the
mouth. In addition, g is the only
English vowel where the tongue has
no arch but remains flat on the floor
of the mouth.

Correcting the A/a vowel
substitution can be easy, once one
learns the difference in their tongue



placements. It is also easy to
recognize which of the two should
be used by reme Practice the
difference in placement between the
in46 contact'>



is usually spelled with o (as in
honest, bond, and rock), although
there 1s a small number of words
that are pronounced with g and are



spelled with a (as in father, drama,
and pasta).

Let’s pause for a moment and take a
deep breath—this is not as
confusing as it sounds. True, we
have just entered the mysterious
world of the o spelling pattern, a
shining example of the lack of logic
in the correspondence between
pronunciation and spelling in the
English language. But there is a
trick here that you can use to
distinguish between A and q: Just
look at the word lists in this
chapter. All the common words in
English that use an o spelling



pattern and are pronounced with A
are found in the “A with o spelling”
lists in this chapter. If a word
spelled with o is not on one of these
lists, it is either pronounced with g
or with the diphthong 57, which is
addressed in Chapter Sixteen. And
all the common words in English
that are pronounced with A—either
with an o or u spelling pattern—are
in the word lists in this chapter.

Now, let’s turn our attention to the
difference in the physical
placements of A and q.

Step 1: Feeling the



placement of A

I 4
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Turn now to DVD Track 11, where
a step-by-step demonstration of the
difference bend q is presented.
After you have watched the DVD,
read the following description of
the sound placements and do the
exercises below.

Take out your mirror. Begin by
saying g, since you already



pronounce this sound correctly. Say
the word ah several times. Looking
in the mirror, become aware of your
tongue’s placement. Notice that the
tip of your tongue is resting against
your lower teeth and the entire body
of your tongue is lying flat on the
floor of your mouth. You can check
yourself by placing the tip of your
little finger on the top edge of your
lower teeth, as demonstrated on the
DVD. Feel that there is no arch in
your tongue against your finger as
you say ah.

Now, keeping the tip of your tongue
against your lower teeth, let the



middle of your tongue arch forward
about one-quarter inch against your
finger. This is the placement of the
vowel A, as in up. Move easy, once
you learn the difference in tongue
placement aH Japanese b back and
forth between these two vowel
positions: g ... A ... a ... A.

Return now to DVD Track 11.
Practice the difference in placement
between the sounds A and q.

Step 2: Hearing the
placement of A

Using the mirror, look closely



inside your mouth. Move your
tongue back and forth between the
placements of these two words: ah
.up...ah...up...ah...up ..
ah ... up. (Of course, your lips will
come together for the consonant p.)

Watch in the mirror as you
pronounce the pairs of words in the
following lists. Listen to the
differences between A and q, so
that you can train your ear to hear
the distinction, as well as feel the
physiological difference in
placement.



A WITH U SPELLING Qa WITH d SPELLING

fun father

plug pasta
drum drama




A WITH U SPELLING

Qa WITH O SPELLING

but
puff
sudden
tumble
clutch
chuckle
thunder
rub

hut
pun
culture
nut

botch
pollen
sock
Tom
clock
chop
throttle
rob

hot
ponder
column
not




A WITH O SPELLING

A WITH O SPELLING

mother
brother
other
flood
tongue

monster
broth
honest
fond
tongs

cD
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Turn now to CD Track 30, which
features the sound adjustments
between A and . Repeat the pairs
of words, while comparing your



pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the
placement of A

Following are lists of common
English words that contain the A
sound. You can practice this sound
by reading these lists aloud. After
you have mastered the sound,
advance to the sentences in the next
section.



AWITH 0, 0, 00, OR O SPELLNG IN ONESHLLABLEWORDS

blood

monk
month
i
i
O
O
g
hore
dougt
il
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AWITH U SPELLING IN ONE-SYLLABLE WORDS

blutf bump crumb*
blunt bun crunch
blush bunch (rush
brunt bunk Crust
brush bunt arich
brusque bus il
buck but quff
bud but il
budge butt wp
but buzz (s
bug chuck aut
bulb chunk (rug
bulge club drum

bulk Clump drunk



bum
dut
g
dull
dumb
dump
dusk
dust
Dufch
fuf
flng
funk
flush
flux

Chtch
I
huh
hulk
hul
hum
hump
hunch
hung
hunk
hunt
hugh
husk
hut

duck
i)
nudge
null
numl*
un
ut
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g
gum
sun
gush
gust
u
hub
huff
scrunch
scuff
sculpt
sum
shrub
shrug
shrunk
shun
shush

much
mud
ug
mulch
mull
mumps
musk
must
snug
sprung
spud
spun
spunk
struck
strum
strung
stul

U‘

fin
fung
funt
fush
Tust
tut
scrub
scruff
sun
sung
sunk
wum
swung
thrush
thrust
thud
thug



The most difficult problem you will
haveEOL"

src="kindle:embed:00HH?
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AWITH U SPELLING INTWO-YLLABLE WORDS

it buckl (huckl
idunct buddy (humsy
il budet (g
iy bundk G
il bungl (onduct
begun buny Constyct
Dliboe bistl (onsul
Dldggon bufer (ot
Dlunder Dute (rumbl
Dl Duton (upi
bubble buzzard (ulur

Ducket cﬁgbby (unning



custom fudgment rubber

Cefunct flgge mubbish
discuss fumble Tubble
disgust fumbo mudder
disrupt function nuffe
(istrust functure ughy
divulge fungl Tumble
(uchess fustice ummage
(ulet knuckle umple
(ungeon Rumaquat Tunner
erupt lmber Tupture
eipunge luscious Russia
exul muddle mustic
fluter muffin Tustle
flutter mymble scrumptious

frustrate muscle scufle



|§
=
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nction
gus
nnel
funny
gumble
grumpy
qusto

futter
huddk

Hudson
humble
hundred
hunger
hungry

f=—1

— 1=

=

muzzle
bstruct
occul
plunder
public
publish
puddle

pulaf
pumpkin



hunter
hushand
hustle
impulse
indulge
influx
insult
subway
suction
udden
suffer
suffix
sulfate
sulfur
Sullen
sultry
summer

pundit
punish
puppet
puzzle
refund
repulse
resul
Sipple
surplus
suspect (nou)
thunder
frumpet
fruncate
tumble
tunnel
tussl

gy

stumble
subject (nour)
sublet
substance
stbstrate
subtle
subuh
nction
upgrade
uplif
upper
upright
uproar
upset
upside
upstairs
uptown
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AWITH U SPELLING INWWORDS OF THREE OR MORE SYLLABLES

abundance custody inferrupt
accustom customer infroduction
adjustment (eduction jugular
agriculture estruction justification
assumption difficult justity
asunder discussion luury
autumnal ebullient muliple
avuncular enunciate mushroom
befuddle exculpatory mullification
buffalo expulsion mullify
Columbia flibuster penultimate
combustible fluctuate percussion
compulsion fundamental perfunctory
compulsive ullible production

conductor lustrious productive



conjunction
construction
consumption
cucumber
Culminate
cumbersome
pumpernickel
punctual
punctuate
punctuation
punishment
rambunctious
reduction
redundant
reluctance
renunciation
repercussion
reproduction
republic
republican
repugnance

incumbent
induction
industrial
industrious
injunction
instruction
resuscitate
seduction
subjectivity
submarine
subsequent
subsidize
substantive
substitute
substitution
suffocate
summarize
summary
supplement
supposition
sustenance

profundity
pronunciation
publication
publicity
pulmonary
pulverize
friumphant
truculence
tumultuous
ulterior
ultimate
ultimatum
umbilical
umbrella
upbringing
upheaval
upside-down
utterly
vulnerable




Note: The un- prefix, as in unable
and undefeated, 1s always
pronounced with A.

IO ANTH RN

Sentences: A



Turn to CD Track 31. Listen to the
recording of the following
sentences, then read the sentences
aloud. Concentrate on correctly
pronouncing the A sound, which is
marked phonetically.tween A a



FOURTEEN

The vowel to highlight the
desired imaging of the
speaker.

Fred was now well established at
the securities firm, and he was
entrusted with the enviable task
of signing a lucrative new account
over an extensive and expensive
business lunch. His client
remarked that the portions were
huge and that she was so full from
her entrée that she couldn’t even
consider having dessert. As the
waiter began to recite the list of



rich chocolate pastries available,
Fred politely interrupted. “She
doesn’t want dessert,” he
announced, shaking his head.
“She’s fool.”

The y sound defined

The 0o sound, represented by the
phonetic symbol ;; (as in full), is
often confused with the sound u
(as in fool). As with other vowel
sounds in English that cause
confusion for nonnative speakers,
the reason is that ;; is used almost
exclusively in English, whereas u
is found in nearly all languages.



Both vowel sounds are made close
together, but with a slight
difference in the arch of the
tongue and a marked difference
in lip rounding.

Both u and ;5 are back vowels:
The tip of the tongue is resting
against the lower teeth and it is
the arch in the back of the tongue
that determines the vowels’
sounds. The difference in
placement of the arch of the
tongue is minuscule—about one-
eighth of an inch. However, u has
a much more noticeable lip
rounding than ;.



Correcting the uw/ vowel
substitution can be easy, once you
learn the difference in tongue
placement and how to relax your
lips. However, it is difficult to tell
which vowel sound is pronounced
by spelling pattern alone; both
sounds are commonly associated
with oo, ou, and u spellings. The
good news is that ;; is not
frequently used in English. The
word lists in this chapter contain
all the common English words
that have the ;; sound. By
becoming familiar with these
words, you will easily recognize
when to use this vowel.



Step 1: Feeling the
placement of &

DvD

Q

12

I 4

Turn now to DVD Track 12,
where a step-by-step
demonstration of the differences
between u and ¢; is presented.
After you have watched the DVD,
read the following description of
the sound placement and do the
exercises below.



Take out your mirror. Begin by
saying u, since you already
pronounce this sound correctly.
Say the word who several times.
Looking in the mirror, become
aware of the'">The I sound
defineds.top plosive b placement
of both your tongue and your lips.
Notice that the tip of your tongue
is resting against your lower teeth
and that the back of your tongue
is arched forward. You can check
yourself by placing the tip of your
little finger on the top edge of
your lower teeth, as
demonstrated on the DVD. Feel
the arch in the back of your



tongue as it contacts your finger
when you say who. Also, feel your
lips rounded around your finger.

Return your tongue to its resting
position, with the tip of your
tongue resting against your lower
teeth, but with the body of your
tongue lying flat on the floor of
your mouth. Say the word who
again, freezing on the vowel.
Once again, you will feel the arch
of your tongue contact the tip of
your finger and your lips rounded
around your finger.

Now, drop the arch of your



tongue backward about one-
eighth of an inch, leaving the tip
of your tongue against your lower
teeth. Relax your lips by releasing
the tension in the inner lip muscle.
Looking in the mirror, notice that
there is still a slight rounding on
the outside of the lips, but that
the inner lip muscle relaxes
considerably. This is the
placement of the vowel ¢, as in
hood. Go back and forth between
these two placements: u... ;... u

oo U-

Return now to DVD Track 12.
Practice the difference in



placement between the sounds u
and ;.

Step 2: Hearing the
placement of ¢

Using the mirror, look closely
inside your mouth. Move your
tongue back and forth between
the placements of these two
words: who ... hood ... who ...
hood ... who ... hood ... who ...
hood. (Of course, the tip of your
tongue will touch the alveolar
ridge for the consonant d.)

Watch in the mirror as you



pronounce the pairs of words in
the following list. Listen to the
differences between u and ¢, so
that you can train your ear to
hear the distinction, as well as
feel the physiological difference
in placement.



u U
boo book
pool pull
sue soot
two took
Crew could
shoe should
route rookie
fool full
food foot
brood brook
cool cook
stew stood
lose look
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Turn now to CD Track 33, which
features the sound adjustments
between u and ;. Repeat the
pairs of words, while comparing

your pronunciation with that on
the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the



placement of ;s The following
paragraph is recorded on
EOL?mime=image/gif"
alt=""Image" />

Following are lists of all the
common English words that
contain the ;; sound. Read
through the lists carefully, and try
to become familiar with these
words. To choose between u and
v In pronouncing a word, refer to
these lists; if the word is not
listed here, it is safe to assume
that the pronunciation uses u. You
can practice the ;; sound by



reading these lists aloud. After
you have mastered the sound,
advance to the sentences in the
next section.
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U INTWC-SYLLABLE WORDS

mhush bookmark bulldog
barefoot bookshelt buldoze
bookcase booksor bull
bookend booksiom bullion
bookie bosom bully
booking bohond bure
booklt Brooklyn bushel
butcher fulcrum pattock
childhood il pudding
(ookbook fultime ully
(00ki fury pulpt
(ouldnt gouchye T00ki

(rooked g00dnes tunal



(usion hoodum

duress hoodink
durng hooreh
il it
Furope o
o uy
oothll hid
fotnot mistook
loofpin il
ot Outlook

Fulbrigt ouft

Shouldnt
s
toui
nhook
g
nsood
Homan
fiooden
ool
ook
Houldn'

The o th sufx o i pronounced w henthe word s a noun, s .

I ponounced 3 when the wor s an adc

i



U INWORDS OF THREE OR MORE SYLLABLES

AN Hllpwood purtanical
Dookkeeper infurt puty
bt iy sty
(um laude Insurance fourin

(urosy risicion fournament
durably Hiurios ndesiood
dureble neghborhood U
durtion overok s
endirence prurnt ity
flmint Durfction fomanhood

Hrios puy (urons




Sentences:
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FIFTEEN
The vowel 5

The 5 sound defined

The au or aw sound is represented
by the phonetic symbol 5 (as in
law). Nonnative speakers of
English often confuse this sound
with the diphthong 5¢7 (as in loud).
This 1s understandable, since the
spelling patterns for 5 are usually
comprised of two vowels, and
nonnative speakers assume that a
phonetic relationship exists
between the spelling of a word and
its pronunciation. Unfortunately,



English is not a phonetic language,
as we’ve seen in previous chapters:
Its spelling patterns often do not
correspond to pronunciation. The
phoneme 5 is a pure vowel. A
diphthong, as defined earlier, is a
blend of two vowels sounded
together as one. There is no
diphthong in the pronunciation of 5,
and therefore, the articulators do
not move during the production of
the sound.

The vowel 5 1s a back vowel: The
tip of the tongue is resting against
the lower teeth and it is the arch in
the back of the tongue that



determines its sound.

Correcting the tendency to
diphthongize this vowel can be
easy, once one realizes that the
correct placement of 5 involves no
movement down the center axis of
the lips. The spelling patterns for
this sound are a(l), au, aw, oa(d),
and ou(gh). The word lists in this
chapter contain all the common
words in English that have the 5
sound. By memorizing these
spelling patterns and becoming
familiar with the words in the lists,
you will easily recognize when to
use this vowel.



Step 1: Feeling the
placement of ,

DvD

Q

13

I 4

Turn now to DVD Track 13, where
a step-by-step demonstration of the
difference between 5 and ;5 1s
presented. After you have watched
the DVD, read the following
description of the sound placement
and do the exercises below.



Take out your mirror. Begin by
saying the 577 sound, since you
already pronounce this diphthong
correctly. Say the word loud
several times. Looking in the
mirror, become aware of the
placement of your tongue and lips
discussed in the previous
chapter,ha">The 1 sound
definedEOL. Notice that the tip of
your tongue is resting against your
lower teeth and that the back of
your tongue arches forward during
the movement of the diphthong. (Of
course, your tongue will contact the
alveolar ridge on both the 1 and d
sounds.) You can check yourself by



placing the tip of your little finger
on the top edge of your lower teeth,
as demonstrated on the DVD. Feel
the arch in your tongue shift from
the front to the back as you combine
the two vowel sounds into the
diphthong ;5.

Even more importantly, notice that
your lips round during the
production of this sound. Put your
index finger to your lips, as
demonstrated on the DVD. Say the
word loud several times, and while
you watch in the mirror, feel your
lips tighten down their center axis,
against your index finger. There is



distinct, marked lip rounding when
forming this diphthong.

Return your tongue to its resting
position, with the tip of your tongue
against your lower teeth, but with
the body of your tongue lying flat on
the floor of your mouth. Say the
word /oud again, freezing at the end
of the diphthong. Once again, feel
with your index finger that your lips
have rounded forward, with tension
down their center axis.

Now, lower your jaw and relax
your lips. Leaving the tip of your
tongue against your lower teeth,



allow your lips to form an oval
shape, with a slight tension in the
corners. Place the thumb and index
finger of your right hand against the
corners of your lips. Say the word
law, using your index finger and
thumb to “pull” the sound forward.

Refer again to the DVD and repeat
this movement, following the on-
screen instruction. This establishes
the position of your outer lip
muscles for the vowel 5.

The task now becomes to not move
the center lip muscles during the
production of the pure vowel 5.



Place your index finger on the
center axis of your lips again, and
repeat the word /aw. Do not allow
any movement down the center of
your lips.

This 1s the placement of the vowel ;
. Go back and forth between the two
placements of 5¢5 and 5 g7 ... 5 ...

a2

Return now to DVD Track 13.
Practice the difference in placement
between the diphthong 77 and the
vowel 5.

Step 2: Hearing the



placement of >

Using the mirror, look closely at
your lips. Move your lips back and
forth between the placements of
these two words: loud ... law ..
loud ... law ... loud ... law ...
loud ... law. (Of course, your
tongue will touch the alveolar ridge
for the consonants 1 and d.)

Watch in the mirror as you
pronounce the pairs of words in the
following list. Listen to the
differences between ;7 and 5, so
that you can train your ear to hear
the distinction, as well as feel the



physiological difference in
placement.



as D

bow bought
crowd call
round raw
found fall
ground gall
brown broad
pound pause
town tall
loud law
power paw
sour saw
tower taught
shower shawl
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Turn now to CD Track 36, which
features the sound adjustments
between 57 and 5. Repeat the pairs
of words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.

Step 3: Applying the



placement of 5

Following are lists of all the
common English words that contain
the 5 sound, grouped by spelling
pattern. Read through the lists
carefully, and try to become
familiar with these words. To
choose between g7 and 5 in
pronouncing a word, refer to these
lists, using the spelling pattern. You
can practice the 5 sound by reading
these lists aloud. After you have
mastered the sound, advance to the
sentences in the next section.
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JWMH G(I)SPELLING INTWO-SYLLABLE WORDS

almost appal Caldron
alright asphal enthral
also ballpark exalt
aliar ballroom eyetal
alter balsa alcon
Although Baltc fllen
always basebal allout
flter install smalle
football palsy stalwart
forestall paltry allet
hillvay tecal walnut
halter sdewalk Walrus

“When the alk spelling pattern occurs at the end of a sylabl or word, the i
ilent and not pronounced.
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W QU SPLLING N ONEYLLABLEWORDS

0

il
ha

haun
l
aud
aunch
Il
naght
DA




JWITH G SPELLING IN TWO-SYLLABLE WORDS

applaud auction auspice
applause audit austere
assault augment author
auburn Augus alto
autumn exhaust onshught
Decause faucet pauper
caucus gaudy Taucous
causal haughty saucepan
causing jaundice saucer
caustic laundry saucy
caution maraud saunter
Cautious maudlin sausage
Qaughter naughty sauté
default ausea slaughter
distraught Nauseous frauma

“When the alk spelling pattern occurs at the end of a syllable or word, the /s
silent and not pronounced.



3 WITH QU SPELLING IN'WORDS OF THREE OR MORE SYLLABLES

astronaut authority causative
audacious authorization Cauterize
audacity authorize debauchery
audible authorship fraudulence
audience utism hydraulic
audio autobiography inaudible
audition autocracy inaugural
auditorium autocratic inauguration
auditory autograph [udable
dugmentation dutomatic nautical
auspicious qutomaton nautilus
Australia automobile paucity
Austria autopsy plausible
authentic auxiliary {raumatic
authenticate Caucasian

authenticity cauliflower




WTH W SPELLING N ONE-SYLLABLE WORDS

e ]
bl (o]
il dum
bran dra
ol jrn
g P
Dk ]

o o

[ ]
lam s
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SIXTEEN
The vowels a and

The a and 55 sounds defined

The o spelling pattern is usually
mispronounced by nonnative
speakers of English as a pure vowel
represented by the phonetic symbol
0. This sound is rarely used in
English. In Chapter Thirteen, which
treated the vowel A, we entered the
mysterious world of the o spelling
pattern, a shining example of the
lack of logic in the correspondence
between English spelling and
pronunciation.



There is, however, a trick that you
can use to distinguish among the
vowels A, a, and o. For all o
spelling patterns, first check the
word lists for A with an o spelling
pattern in Chapter Thirteen: All of
the common English words that
contain o pronounced as A are
found in Chapter Thirteen.

If a word containing o is not on one
of those lists, it is pronounced
either with 2"
src="kindle:embed:000C?
mime=image/gif" alt="Image"/> or
with the diphthong 5, and all of
the common words with an a or 5



pronunciation are presented in the
word lists in this chapter.

Step 1: Feeling the
placement of a vs. o3

DvD

Q

14

4

Turn now to DVD Track 14, where
a step-by-step demonstration of the
difference between g and 5 1s

presented. After you have watched
the DVD, read the following



description of the sound placement
and do the exercises below.

Take out your mirror. Begin by
placing the tip of your tongue
against your lower teeth. Now,
place the tip of your little finger on
your lower teeth so that it touches
the front and middle of your tongue.
Sayu...y ... 5. Youwill feel the
back of your tongue arch, dropping
about one-eighth of an inch from
one vowel to the next.

Now, drop your tongue until it 1s
lying flat on the floor of your mouth,
and completely relax your lips. This



is the position for q. Say q, then say

U...g...%...a...0...03...3...
a. Next, sayu ... who ...

... hood ... 5 ... awesome. Now,
drop your tongue until it’s lying flat,
and say a ... stop.

Next, let’s consider the diphthong
ots- We will begin with the o
sound, since you already pronounce
this vowel correctly. Place the tip
of your little finger between your
lips, just outside your front teeth,
and say o. You will feel your upper
and lower lips touching your
fingeer lip muscles are fairly



relaxed. Now, say ¢5. You will feel
the inside of your lips rounding
slightly. Say o ... . Now, combine

oand i ... o --- o

Last, contrast the two o vowels: q

Return now to DVD Track 14.
Practice the difference in placement
between the sounds a and 3.

Step 2: Hearing the
placement of a vs. o

Using the mirror, look closely at
your mouth. Move your lips back



and forth between the placements of
these two words: stop ... go ...
stop ... go ... stop ... go. (Of
course, your lips will come together
for the consonant p.)

Watch in the mirror as you
pronounce the pairs of words in the
following list. Listen to the
differences between a and 5, S0
that you can train your ear to hear
the distinction, as well as feel the
physiological difference in
placement.



a o0

chock choke

cloth clothe
cop cope
dot dote
cost coast
hop hope
God goat
not note
rob robe
strong stroke
blot both

lot load
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Turn now to CD Track 39, which
features the sound adjustments
between a and 5. Repeat the pairs
of words, while comparing your
pronunciation with that on the CD.

Record your own pronunciation,
and compare it to the CD track.
Repeat this exercise until you feel
ready to proceed to the next step.



Step 3: Applying the
placement of a vs. 3

Following are lists of all the
common English words that contain
the @ and 5 sounds, grouped by
spelling pattern. Read through the
lists carefully, and try to become
familiar with these words. To
choose between g and 35 in
pronouncing a word, refer to these
lists.

You can practice the g and 5

sounds by reading these lists aloud.
After you have mastered the sounds,
advance to the sentences in the next



section.
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* When the alm spelling pattern
occurs at the end of a syllable or
word, the / is silent and not
pronounced.



WORDS

OHTHOSRLN NTHOSHLIRE
flmone” lima
i i
(lag il
(e s
frama g
il I
fitl it
he it
fnge i
i (uadran
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(1WITH O SPELLING IN ONE-SYLLABLE WORDS

blob clock dodge
block log dog
blond clot doll
blot cloth dot
blotch cog drop
bomb con flock
boss cop flog
botch cost flop
Bronx cot floss
bronze crock fog
broth Crop fond
chock (108 font
chop dock fox
frock mock scoff
frog mop shock
frost moss shop
gloss moth shot
God nod slob
golf not slot
gone notch smock

gong odd snob



hog
honk
hop
hot
job
jog
jot
knob
knock
knot
lodge
loft
log
long
loss
lost
lot
mob

off
on
o
plod
plop
plot
pomp
pond
pop
pot
prod
prompt
prop
10b
rock
rod
romp
ot

s0b
sock
soft
solve
song
stock
stomp
stop
strong
throb
tongs
fop
f0ss
trod
trot
wrong

“When the alm spelling pattern occurs at the end of a syllable or word, the | is

silent.



0 WITH O SPELLING IN TWO-SYLLABLE WORDS

abscond
absolve

accost

across

adopt

aloft

along

baton

begot

belong

beyond
comma
comment
commerce
common
commune
compact (noun)
compound (noun)
concave
concept
concert (noun)
concourse
concrete (noun)

blossom
body
boggle
bonnet
bother
bottle
bottom
chaos
chiffon
chronic
closet
devolve
diphthong
dissolve
docile
doctor
doctrine
dogma
dollar
dolphin
donkey
evolve
fodder

cobble
coddle
coffee
coffin
cognate
collar
colleague
collie
column
combat (noun)
comic
modern
modest
monarch
monster
nonsense
nostril
novel
novice
nozzle
nylon
object (noun)
oblong



conduct (noun)
conflict (noun)
Congress
conquer
conquest
conscience
conscious
constant
contact
content (o)
contest (noun)
context
contour
contract (noun)
contrast (noun)
convent
convert (1oun)
convex
convict (oun)

folly
forgot
fossil
glottal
gobble
goggle
gospel
gossip
hobble
hobby
hockey
homage
honest
hostage
hostile
icon
involve
jockey
jolly

offer

office

often

olive

option
ostrich
phosphate
pocket
polish
pollen
pompous
ponder
problem
Process
product
profit
progress (o)
project (noun)
promise
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O WITH O SPELLING IN WORDS OF THREE OR MORE SYLLABLES

-ocracy (suffix) apothecary cogitate
-ographer (suffix) approximate colony
-ography (suffix) archeology colossal
-ologer (suffix) astonish columnist
-ology (suffix) astrology combination
abdominal astronomer comedy
abolish atomic commentary
abominable atrocity commodity
accommodate autocracy communism
accomplice automaton comparable
accomplish barometer compensate
acknowledge binoculars competence
admonish biographer competition
agglomerate biography complicate
agnostic biology compliment
alcohol bombastic composite
analogue botany comprehend
anatomic broccoli compromise
androgynous bronchial concentrate
animosity bureaucracy* condescend
anomaly cacophony condiment
anonymous cartography condominium
anthology chocolate conference
anthropology cholera confidence
apocalypse choreography confiscate
apologize chronically conglomerate
apostle chronology congruous

apostrophe cinematography conjugate



connotation
consecrate
consequence
consolidate
constitute
consultation
contemplate
contradict
contradiction
contrary
controversy
convalesce
conversation
convocation
convolute
correspondence
correspondent
corroborate
cosmetic
cosmopolitan
crocodile
curiosity
cytology
democracy
demolish
deposit

geology
harmonic
hexagon
histrionic
holiday
Hollywood
homicide
homily
homogenize
homonym
horrible
hospital
hypnotic
hypocrisy
hypothesis
ideology
incomparable
innocuous
insomnia
interrogative
ironic
lottery
mahogany
mediocrity
melancholy
metabolic

monument
myopic
narcotic
nocturnal
nominal
nominate
nostalgia
obfuscate
obligate
obnoxious
obstacle
obstinate
obvious
occupant
octagon
octopus
opera
operate
operative
opportune
opposite
optimism
optimum
ostensible
oxidize
Oxygen



derogative
despondent
dialogue
document
dominant
ecology
economy
elongate
emollient
esophagus
evocative
geography
prodigy
prognostic
prognosticate
propagate
prosecute

mefropolitan phenomenon
misogynist philosophy
mnemonic (first m slent) policy
moderate popular
modicum positive
modify posterity
modulate poverty
molecule predominant
monastery predominate
monifor preponderance
monologue pretogative
monopoly probable
solitary theology
soluble thermometer
sovereign velocity
symbolic volunteer
SyTOpsis

*This is an exception to the spelling patterns of a.



OO IN ONE-SYLLABLE WORDS

co- (prefix)
bloat

blow
boast
boat
bold
bolt
bone
both
bow
bowl
broach
broke
choke
chose
chrome
cloak
close
clothe
clothes
clove
coach
coal
coast
coat
coax

cone
cope

cove

croak

Crow

doe

dome

don't

dose

dote

dough (final gh silent)
doze

droll

drone

drove

float

flow

foam

foe

fold

folk (1 s silent)
froze

ghost

gloat

globe

glow

grove
grow
hoax
hoe
hold
hole
holt
home
hone
hope
hose
host
joke
jolt
knoll
know
load
loaf
loan
moan
mode
mold
mole
mope
most



code
coke
cold
cole
colt
comb
oath
oh
old
owe
own
phone
poach
poke
pole
poll
pose
post
pro
probe
prone
prose
quote
road
roam
roast
robe

80
goal
goat
gold
grope
gross
rode
role
roll
rope
10se
oW
scold
scope
scroll
show
slow
smoke
SNOW
S0
sold
sole
soul
stole
stone
stove
stroke

mow
no
node
nose
note
oak
stroll
those
though*
throat
throne
throw
toast
toe
told
tone
vogue
vote
whole
woke
won't
wove
wrote
yolk (s silent)
zone




OU IN TWO-SYLLABLE WORDS

abode approach bestow
afloat arose billow
ago ArTow bingo
alcove astro bogus
almost atone bolder
alone auto bolster
also awoke bonus
although* behold brochure
alto bellow bureauf
Anglo below burrow
cajole hormone overt
callow hotel ozone
cargo impose parole
charcoal intone patrol
chemo invoke phoneme
clover local photo
cobra locust pillow
€0coa lotion poem
colon lotus polar
coma mango pony

compose marrow potion



Fred skipped lunchEOL?
mime=image/jpg" alt="Image"/>



connote
console
control
cory
cyclone
demote
denote
devote
dispose
donate
donor
@0
elbow
clope
enclose
engross
g0
evoke

mellow
microbe
mobile
molten
moment
motion
motive
motor
nartow
noble
nomad
notice
notion
obese
obey
Oboe
ocean
odor

poultry
presto
proceeds (o)
proclim
procure
profie
program
promote
propose
protein
protest (moun)
provoke
pseudo
psycho
(uota
remote
[epose
teproach



explode ogle tevoke

eXPOSE omen tevolt
fellow omit fotate
focus only shadow
glucose opal slogan
gopher opaque socil
hello open s0fa
hero 0ppose solar
holster oval solo
holy over suppose
swollen trophy window
thorough* ocal yellow
fotal widow Joga
trio willow 1610

*The ghin these words is silent and not pronounced.
#This is an exception to the spelling patterns of od.



0 IN WORDS OF THREE OR MORE SYLLABLES

-Tony (suffx) sino foliage
acidosis casserole hypnosis
acrimony ceremony isotope
adobe chaperone juxtapose
aerobic chromosome location
alimony coconut locomotion
ambrosia cohabit magnolia
anino coherence mattimony
anagrobic cohesion mediocre
anecdote coincide metronome
antelope coincidence microphone
antidote colloquial microscope
appropriate component misnomer
archipelago composure negotiate
a1oma condolence neurosis

artichoke copious November



associate
association
atrocious
audio
baloney
baritone
begonia
binomial
biochemistry
buffalo
bungalow
cameo
cantaloupe
potato
precocious
probation
procrastinate

cornucopia
corrosion
coyote
diagnose
diploma
embargo
embyo
envelope
episode
erosion
exponent
ferocious
fiasco
proponent
proscenium
radio

ratio

0asis
opponent
patio
patrimony
persona
phobia
phonograph
photograph
piano
placebo
pneumonia
podium
portfolio
stereo
studio
vociferous
zodiac

*The gh in this word is silent and not pronounced.
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Sentences: a

Turn to CD Track 40. Listen to the



recording of the following
sentences, then read the sentences
aloud. Concentrate on correctly
pronouncing the g sound, which is
marked phonetically.

a a 0
Who should we contact about the monumental anthology!



ht="35" src="kindle:embed:00NA?
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0 0 0
Do astrononty and astrology have anything in common, or are they
a
atodds?
a o i 0 i

During the conference, John's boss acknowledged the unsolved problem,

a Q a a
Robert made a colossal mistake when he dissolved the contract,

a a a
You should apologize for your chronically negative comments,
0 a i a
The choreographer's novel work showed confidence and promise.






PART THREE
THE RHYTHMS OF
ENGLISH

SEVENTEEN
Syllable stress within words

When we think of “stress,” we
normally associate it with such
feelings as discomfort, agitation,
and even duress. You may have
experienced these feelings in the
course of studying English. But
“stress” in this and the following
chapter denotes far more than these
emotional reactions. The principle



of stress in spoken English dictates
its innate rhythm and intonation.

There are two main areas in which
we employ stress: (1) syllable
stress within words and (2) word
emphasis within sentences. We’ll
explore sentence stress in Chapter
Eighteen. Right now, let’s consider
stress within words.

All words containing two or more
syllables give main emphasis to one
primary syllable. This is
accomplished by making that
syllable longer, louder, and higher
in pitch. Say the following words



aloud, and notice how the stressed
syllable within each is emphasized.

tradition
annivérsary
nécessary
breakable
mirror

engineér



If you have trouble hearing where
the stress within a word lies, try the
following exercise, using the word
tradition. Tradition has three
distinct syllables. Try saying it _
aHTEEN

The vowel">Drop the arch in the
front of your tongue back about one-
eighth of an inch, leaving the tip of
your tongue against your lower
teeth. This 1s the placement of the
vowel lem; margin-left: 0.0lem; }
three different ways: trdadition,
tradition, tradition. Each time you
say the boldfaced syllable, stamp
your foot on that syllable. This will
automatically cause you to



pronounce that syllable longer,
louder, and higher in pitch. By
shifting the stress in this way, you
will be able to recognize where the
syllable stress falls within a word.
In our example, the syllable stress
falls on the second syllable:
tradition.

Often, stress within words isn’t
predictable and can seem arbitrary,
since English has incorporated
vocabulary from so many other
languages. There are, however, a
few rules that we can use to predict
syllable stress.



Noun and verb variants

One rule—which applies to words
that can be either a noun or a verb
—1is that two-syllable nouns are
usually stressed on the first
syllable, and two-syllable verbs are
stressed on the second syllable.
Consider the following examples.



MNOLUMS

VERBS

compound
contrast
contest
import
insert
contract
pérmit
transport

to compound
to contrast

to contést

to import

to insért

to contract
to permit

to transport

A second rule is that a compound
noun (two nouns blended together to
form a new word) has its stress on
the first noun, as in the following

examples.



COMPOUND NMOUMNS

ball-park
néws-paper
fire-man
book:case
stair-well
water-fall
sea-side
wall-paper

By contrast, in a phrasal verb (a
verb coupled with a preposition or
adverb), the second element 1s
stressed, as in the following
examples.



PHRASAL VERBS

to get up

to go out

to break in
to stand out
to wake ap
to let go

to make ap
to give in

The principle of vowel
reduction

Adding to the confusion of the
correspondence between spelling
patterns and pronunciation in



English is the principle of vowel
reduction. Every word in English
carries primary stress on one of its
syllables. Most of the vowels in the
unstressed syllables are reduced to
a schwa, which is phonetically
represented by 5. This is a neutral
sound, similar to the phoneme in the
word uh. Thus, the words /oyal,
introduction, and commandment
are pronounced '|5¥al, ntra'dakfan,
and k5'maendmant. Vowel
reduction makes it imperative that
you find the correctly stressed
syllable in a word, since many of
the vowels in the unstressed
syllables are reduced, changing the



pronunciation of their phonemes
altogether.

Two common spelling patterns that
can take either the strong vowel q
or the weak vowel 5, depending on
where the primary syllable stress
lies in a word, are com- and con-;
compare comment (ka'mit).
Following is a list of common
English words with these spelling
patterns. In all of these words, the
vowel in the com- and con- spelling
pattern is in a prefix or unstressed
position and is pronounced 5
.">Contrasting operative and
inoperative wordss., where a step-



by-step demonstration of the
placement of b



Image



con-

conceal
concede
conceited
conceive
concentric
conception
concern
concerted
concerto
concession
conciliatory
concise
conclusion
concoct
concomitant
concordance

concussion
condemn
condense
conditioner
condolence
condone
conduct (yerh
confection
confederacy
confer
confess
confett
confide
configuration
confine
confirm

conform
confront
confuse
congeal
congenial
congested
conglomerate
congressions!
conjecture
conjunction
connect
consecutive
consent
conservative
conserve
consider



concur

consignment
consistency
consistent
console
consolidate
consort (verh)
conspicuous
conspire
constituency
constrain
constrict
construct (verb)
consrug
consult (verb)
consume
consumption

conflicted
contagious
contain
contaminate
contempt
contend
content (adjective)
contest (verb)
contingency
continual
contine
continuum
contortion
contraction
contralto
contraption
contribute

considerate

contrite
contrive
control
contusion
conundrum
convene
convenient
convention
converge
convert (verb)
convertible
convey
convict (verb)
convince
convulsion




Suffix spelling patterns that
affect syllable stress

Most suffixes fall into three groups:
(1) those from Old English and
other Germanic languages, (2) those
from Latin through Old French, and
(3) those from Greek.

The suffixes derived from Old
English (such as -ness, -en, -ish, -
like, and -ern) do not influence
syllable stress. However, we can
isolate 21 Latin and Greek suffixes
that, when added to the roots of
words, usually shift the stress (but,
of course, there are always



exceptions in English).
Additionally, 10 suffixes derived
from Old French recei



EIGHTEEN
Word stress within
sentences

The rhythm of English
speech

Native speakers of English know
which words to emphasize and
which to “throw away,” and
therefore have little trouble figuring
out how to make even the most
complex of sentences fluent.
Nonnative speakers of English have
a far more arduous task: An English
sentence often contains many small



words that do not carry the essential
meaning of the idea or thought. A
common mistake made by nonnative
speakers is to pronounce every
word with equal stress, creating a
very stilted rhythm that does not
match that of native English
speakers.

To understand the rhythm of English
speech, it is useful to differentiate
between operative and inoperative
words.

Operative words

Operative words carry the meaning



of a sentence and therefore conjure
an image in the listener’s mind.
There are four categories of these
words.

Verbs
Nouns

Adjectives

Adverbs
Inoperative words

Inoperative words are largely



responsible for the syntax, or
structure, of sentences; they don’t
carry the key meaning of the thought
being communicated and are
therefore “thrown away”—that is,
pronounced with very little
emphasis. In some of these words,
the vowel can be reduced to the
weak form of the schwa 5. There
are several categories of these
words.

Articles

Prepositions



Conjunctions

Pronouns (Although they are often
the subject of a sentence, pronouns
refer to a noun mentioned earlier in
the discourse.)

Auxiliary verbs
The verb to be 1n all 1ts forms

The first word of infinitives, as in
to look (The word fo 1s reduced to
the weak form.)

Of course, rhythm is ultimately the



choice of the speaker. But as a
general guideline, distinguishing
between operative and inoperative
words allows a nonnative speaker
to more accurately create the
natural rhythm of English speech.
And if one reduces the stress of all
inoperative words while giving
more stress entered the mysterious
world of >Record your own
pronunciation, and compare it to the
CD track. Repeat this exercise until
you feel ready to proceed to the
next step.

Weak forms

(Certain worde in Fnolich can have



VL VAL VY VA NAD L AL OLL VUL LI Y v

two distinct pronunciations: a
strong form and a weak form.
Always use the weak forms of these
words unless the strong form is
needed to change the meaning of the
sentence.



ARTICLES

WEAK FORM STRONG FORM
3 el
a d
2 @
an an
=) i
the* the




FREPOSITIONS

WEAK FORM STRONG FORM
=] &
at at

c8 B
for for

-~ a = ﬂ
from from
=] A
of of

3 u
to to

= U

into into




CONJUNCTIONS

WEAK FORM STRONG FORM
= &
and and

! A
but but

? &®

than than
=X I3
o1 or

=R BES
nor nor




PRONOUNS

WEAK FORM STRONG FORM
o E
her her
3 e
them them
3 A
us us
=X S
your your
o A
some some
d &

that that




AUXILIARY VERBS

WEAKFORM ~ STRONG FORM WEAKFORM ~ STRONG FORM

9 & 9 &
an an has has
¥ 0 ? 2
are are have have
? : 3 A
can can must must
d U 9 &
could could shall shall
3 u 3 v
do do should should
A
does does was was
9 & & I

had had were were




Examples of strong forms vs.
weak forms

from

A
Where are you from?

=]
Bob is from Denver.

of

A
When you're under stress, what do you think of?

]
Meg dreams of the sea.



for
o

Who is the gift for?
o
[ bought that for Anne.

but
A
No “but”s about it!

2
[ want to swim, but it’s too cold.

some

A
[ don't want all of the pudding, but [ want some.

9
Mike ate some fruit.



are

ag
I'm not going out, but they are.

o
Are you sure you're finished?

has

&
[ want what he has!

d
He has a quick wit.

does

A
Yes, she does!

3
Does Mary have a cat?



wdas
d A
Tom wasn’t happy, but Ed was.

=
I was about to volunteer.

them
a
[ met with Neil, but not with them.

3
We could invite them to the party.

Contrasting operative and
inoperative words

Following is an exercise in
practicing the natural rhythms of



English speech. Follow the steps
below.

1. Underline all the operative
words 1n a sentence.

2. Cross out all the inoperative
words in a sentence.

3. Now, read aloud only the
underlined operative words. Notice
that they make sense and convey the
essential meaning of the sentence
without the inoperative words.

4. Finally, read the entire sentence
aloud. Notice if this affects the
rhythm to which you are normally



accustomed.

Just as primary stress within words
makes a syllable longer, louder,
and higher in pitch, so stressing
operative words in sentences makes
those words longer, louder, and
higher in pitch. Reading aloud
enables you to listen and correct
yourself as you work toward a more
natural rhythm and flow of English
speech.

Sentences

In the following sentences, the
operative words are underlined and



the inoperative words are crossed
out. The weak forms of words are
marked with the schwa 3. phoneme.
Following the steps above, read
aloud only the operative words in a
sentence, and notice that the thought
s 1s presented. After you have
watched the DVD, read the
following description of the sound
placements and do the exercises
below.



ovement in your intonation. You can
check yourself by listening to a
recording of these sentences on CD
Track 44.

cD

Q

44

{

CHE 3 9
Kate weuld-have loved to-have gone er vacation.

] Gl d =l
Is#ta crime e witness a robbery and say nothing?

9 ] g 9
Pam -4 valued colleague as well as-he perfect boss.
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Further practice

Now, let’s work on the more
advanced business presentations
below. After you have practiced
with these sample presentations,
you can apply the same steps to
your own business text.

Business sample No. 1: The
impact ofcrisis on insurance
companies

Begin by marking all of your
difficult sounds in the paragraphs
below. Underline the consonant and
vowel sounds that you find



challenging, then mark their
phonetic symbol equivalents above.

The first text is scored for operative
and inoperative words. Phrases and
clauses are bracketed to highlight
the desired imaging of the speaker.



it e e o et i

o | ong ), e et compane
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Bt Joking beyond) e frmmeeiate market volaly), e dlad

tha-thereds 'real economy” damage]. Faisds [already sarting

et i pact] e nsurance indusry, W [predict with

some certainty) ehat [customer demand| wilt[decline sharply).

nsures] il [need t-be clea] abeshe [markets s [product areas

it contnue o thrve] e Hiok eserve strong investment)

these that il declne temporarly, anethese-tha [present

opportunity] o [long-term share gains] & [exchange] fo [shortterm

pain),
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Now listen to CD Track 50. The
speaker 1s a native of Thailand, and
there are two recordings—*‘before”
and ““after” versions of Business
sample No. 1. The second
recording was made after learning
and using the Perfecting Your
English Pronunciation method.

Business sample No. 2: Strategy
in the information systems
business

Begin by marking all of your
difficult sounds in the paragraph
below. Underline the consonant and
vowel sounds that you find



challenging, then mark their
phonetic symbol equivalents above.

Next, score touching anywhere
inside your mouth." height="Nn the
b this second text for operative and
inoperative words, and bracket

phrases and clauses to highlight the
desired imaging of the speaker.

Let’s focus o the economic



n the information systems business.
The issues are real.

Our company can leverage a
powerful mix of technologies for
the information systems. Yet other
subsidiary companies—parts
suppliers, electronics companies,
content providers, and airtime
providers—are all fighting for
dominant positions in the same
space. Major growth in information
systems is certain—who will
capture that growth is not at all
clear. For our company, the
information systems business
representopportunity amidst great



uncertainty and change. In the end,
we must together define the core
value at which our company excels,
the currency that will cause partners
to sign up for this integrated
business model to serve the
consumer. To speed our company’s
race towards the marketplace, and
to more clearly define a strategy,
we will use external interviews,
internal interviews, and objective
data to establish the value that each
type of player brings at positions
along the value chain.

T 4
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Now listen to CD Track 51. The
speaker 1s of Hispanic descent, and
there are two recordings—*“before”
and “after” versions of Business
sample No. 2. The second
recording was made after learning
and using the Perfecting Your
English Pronunciation method.

Business sample No. 3: Valuation
financial model



Begin by marking all of your
difficult sounds in the paragraphs
below. Underline the consonant and
vowel sounds that you find
challenging, then mark their
phonetic symbol equivalents above.

Next, score this third text for
operative and inoperative words,
and bracket phrases and clauses to
highlight the desired imaging of the
speaker.

This model 1s a vehicle for
comparing the results of your
company’s valuation methodology
with the historical share prices of



other companies under analysis.
Previously, viewing the effect on
share price tracking was laborious
and time-consuming. Now, using
this tool, your company can perform
this analysis quickly. This model
also allows analysis on an
unlimited number of departments
simultaneously, rather than one by
one.

It is important to note that this
model is designed for use with
financial services companies. Thus,
the growth rates used to create spot
valuations are those of equity, not
assets, and thes a wonderful






return measure is return on equity,
not return on investment. Adapting
the model for use with industrial
companies should not be difficult,
but in its present incarnation, it
applies to banks.

¥

cD

Q

52
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Now listen to CD Track 52. The
speaker is a native of India, and
there are t#8212;“before” and
“after” versions of Business sample
No. 3. The second recording was



made after learning and using the
Perfecting Your English
Pronunciation method.

Scoring your presentations

You can use the following system to
score all your dramatically
improveha'">Return your tongue to
its resting position, with the tip of
your tongue EOLpresentationswo
recordings&






APPENDIX B
Pronunciation of final s: s or
z?

Nonnative speakers of English are
often confused about how to
pronounce the letter s: as a
voiceless s or as a voiced z?
Unfortunately, s can be either
voiceless or voiced, independent of
spelling patterns. However, there
are three instances in English in
which s is added to an existing
word.



To make a noun plural
To make a noun possessive

To make the third-person singular
form of a present-tense verb

In these three instances, a simple
rule dictates whether the s is
voiceless or voiced. When adding
s, look at the sound that precedes it.
If the sound is voiceless, the s is
voiceless; if the sound is voiced,
the s 1s voiced.

Note, however, that if the word
ends in a sibilant (s, z f, 3, tf, or dz



), whether voiced or voiceless, the
suffix is -es (or ’s for possessives)
and is pronounced Iz.

Examples



APPENDIX C
CD contents by track

CD track numbers and titles
are followed by
corresponding book page
numbers.
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